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ABSTRACT

Identifying and Understanding the Difference Between Japanese and English
When Giving Walking Directions

Keiko Moriyama Barney
Center for Language Studies, BYU
Master of Arts

In order to better identify and understand the differences between Japanese and English,
the task of giving walking directions was used. Japanese and American public facilities (10
each) were randomly chosen from which to collect data over the phone in order to examine these
differences based on the following five communication styles: 1) politeness, 2) indirectness, 3)
self-effacement, 4) back-channel feedback (4izuchi), 5) and other linguistic and cognitive
differences in relation to space and giving directions. The study confirmed what the author
reviewed in the literature: Japanese are more polite, English speakers tend to give directions
simply and precisely, Japanese prefer pictorial information and most Americans prefer linguistic
information, Japanese is a topic-oriented language and also an addressee-oriented language. The
information revealed from this study will help Japanese learners develop important skills needed
for developing proficiency in the target language and also teach important differences between
the two languages.

Keywords: giving directions, Japanese, cross-culture, communication styles, politeness,
indirectness, self-effacement, back-channel feedback, Aizuchi, word order, topic orientedness,
addressee orientedness
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Chapter 1: Introduction

One of the main reasons for studying a foreign language is to facilitate travel to the
country where a particular language is spoken. The World Travel & Tourism Council (WTTC)
reported in 2014 that world tourism numbers continue to rise:

It has emerged that between January and June 2014, 517 million tourists travelled around

the world, a rise of 22 million when compared to the same period in 2013. Considering

that the total number of international travelers grew by five per cent in 2013 to 1.09

billion, compared to the previous year, the UN expects that this figure will rise by a

further 4.5 per cent in 2014. The UN has a long-term forecast of a 3.8 per cent growth in

arrivals between 2010 and 2020 (http://www.wttc.org/global-
news/articles/2014/sep/global-tourism-numbers-are-up-who-are-the-winners-and-losers/).

It is presumed, therefore, that some world travelers are fulfilling their dream of visiting a
country where the language they have studied is spoken. While traveling, especially in an
unfamiliar place, asking for directions is a skill that is typically needed. Knowing how to ask for
directions in the language of the country you visit would be very beneficial, but there could be
situations where you do not understand what the native speakers of that country are saying in
response.

The motivation for this study is based on the author’s experience. When I came to the
United States for the first time and asked directions, I did not understand the directions at all,
even though the proficiency level of my English at that time was good enough to be accepted to
enroll in a college in the US, and I should have understood the directions easily. The
interlocutor, however, used cardinal descriptors (north, south, east, and west), and distance in

numbers, such as 100 feet. In Japanese, the cardinal descriptors and distance in numbers are
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seldom used. I assume that the difference in how the directions were given, different from what
I was used to in Japanese, was the reason I did not understand the directions at that time, and not
that I did not understand the language.

Teaching these differences to learners of Japanese would be critical in order for them to
be able to communicate with Japanese native speakers more effectively. It would also be helpful
to be able to teach Japanese, with knowledge of the kind of differences that exist and also why
these differences exist. In order to identify and understand these differences, I have chosen a
task based on directions.

There are actually two parts to directions. The person seeking directions first asks for the
directions then the other party responds to that request with directions to whatever destination
that the inquirer is seeking. For the purposes of this study I will focus on the second half, that of
receiving the directions given, because helping learners of Japanese to understand the directions
given to them is of primary concern.

Review of Literature

Introduction. In this review of literature, I will discuss the differences between Japanese
and English from five different communication styles: 1) politeness, 2) indirectness, 3) self-
effacement, 4) back-channel feedback (4izuchi), 5) other linguistic and cognitive differences in
relation to space and giving directions (OLCD). I chose these five communication styles
because they are important and unique characteristics of spoken Japanese and therefore essential
for Japanese leaners to understand when communicating in Japanese. You usually ask a stranger
for directions, therefore you need to be polite. To be polite, Japanese tend to be indirect and self-
effacing. To make sure you understand what the direction giver (the speaker) is saying, Aizuchi

is important. There also are other important aspects to look into when communicating in
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Japanese such as word order and the differences in perception of space and direction between
Japanese and English. When you hear something, you try to understand it based on your
knowledge and experience. Therefore, if the word order is different from the language you are
familiar with, it may be confusing. Similar to this, if you are from a place where you do not use
cardinal directions and you are given directions using them, you will probably not understand the
directions. Therefore, these perceptional differences are very important to consider.

Differences found between Japanese and English Communication Styles. The five
points of view (politeness, indirectness, self-effacement, back-channel feedback (4izuchi), and
other linguistic and cognitive differences in relation to space and giving directions [OLCD]) in
Japanese are discussed below in order to better understand Japanese and the differences between
Japanese and English in the context of giving walking directions. These points are important and
unique characteristics of spoken Japanese and therefore fundamental for Japanese learners to
understand when communicating in Japanese.

Politeness. The word politeness is defined in the Oxford English Dictionary as
“courtesy, good manners, or behavior that is respectful or considerate of others” (“Politeness”,
2014). Japanese are often referred to as a polite people (Matsumoto & Okamoto, 2003), but

politeness and being polite are different. Ide (1989) defines the terms of politeness and polite:

The term ‘polite’ is an adjective like ‘deferential’ and ‘respectful.” It has a positive
meaning: ‘having or showing good manners, consideration for others, and/or corrected
social behavior’ (Longman Dictionary of Contemporary English, 1978). Politeness, on
the other hand, is the neutral term. Just as ‘height’ does not refer to the state of being

‘high,” ‘politeness’ is not the state of being ‘polite.” Therefore, when we talk about
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linguistic politeness, we refer to a continuum stretching from polite to non-polite (i.e.

zero polite, that is, unmarked for politeness) speech. (p. 225).

Ide (1989) explains, linguistically, polite is an adjective and it describes a state, and
politeness is a measurement of being polite.

According to Lakoff (1973), “one aspect of politeness is...leaving a decision open, not
imposing your mind, or views, or claims, on anyone else...it does not force agreement or belief
on the addressee...politeness involves an absence of a strong statement” (pp. 56-57). Miyazaki
(2009) describes politeness as a way for a listener to show respect to a speaker. Kitayama (2004)
states that the greater the imposition toward the listener, the less the level of politeness. Ide
defines:

Linguistic politeness as the language usage associated with smooth communication,

realized 1) through the speaker’s use of intentional strategies to allow his or her message

to be received favorably by the addressee, and 2) through the speaker’s choice of
expressions to conform to the expected and/or prescribed norms of speech appropriate to

the contextual situation in individual speech communities (Ide, 1989, p. 225).

The definitions above seem to indicate that politeness and being respectful or considerate
of others can be important in any language, and what may be considered to be polite in one
culture may be different and strange or not acceptable in another culture (Leech, 1983). Even
though it seems politeness is important in many languages, in this study, only the differences
between Japanese and English are examined.

Hill, Ide, Tkuta, Kawasaki, and Ogino (1986) conducted research to examine the
difference of politeness between Japanese and American English by investigating wakimae, that

is, discernment, which they state is “fundamental to politeness in Japanese” (p. 347). Wakimae
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is defined by Hill et al. (1986) as “the almost automatic observation of socially-agreed-upon
rules and applies to both verbal and non-verbal behavior” (p. 348), and claims that wakimae is
“clearly the most important factor in questions of politeness” (p. 348) in the Japanese context. In
this study by Hill et al. (1986), 30 American and 30 Japanese students who enrolled at Japanese
and American universities were asked to answer a questionnaire that focused on the politeness of
a request when borrowing a pen. The questionnaire had three parts, and the results showed that
Japanese and American English provide “empirical evidence that these superficially different
sociolinguistic systems share the factor” (p. 363) of wakimae. The findings from the study show
that ¢. (assess the factors designated as relevant [discernment]) is obligatory and primary, and p.
(decide the desired degree of politeness [volition]) is optional and secondary for Japanese.
“Once the factors of addressee status and general situation relative to speaker’s own have been
assessed, specific linguistic forms, at a conventional level of politeness, are available” for
Japanese (p.362). For American English, g. is obligatory but secondary, and p. is obligatory and
primary. Hill et al. state:

The factors of addressee status and (typical) situation define a very broad range of polite

usage. Discernment (g.) functions chiefly to prevent gross breaches of politeness, and not

to identify specific correct choices..., What guides the American speaker to a specific

utterance is Volition (p.), that is, the speaker must (consciously or otherwise) choose just

how much politeness to use (Hill et al., 1986, p. 362).

Discernment is the main factor for Japanese to determine how to begin a conversation,
whereas the American prefers volition.

Hill et al. (1986) discuss that the findings in the study support that social distance and

relative power are two major elements found in politeness and “the weights and priorities
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assigned to each will vary from group to group” (p. 363). The relationship of two or more
parties and their social ranks influence and determine the level of politeness, and it depends on
the group to which the party belongs.

The results of the study by Hill et al. (1986) confirmed that wakimae was “fundamental to
politeness in Japanese” (p. 347), and that it determined how Japanese start a conversation,
depending on the social distance and relative power.

Another aspect of politeness, which needs to be considered, is that male and female
speech is different. Lakoff (1973) outlined, “In appropriate women’s speech, strong expression
of feeling is avoided, expression of uncertainty is favored, and means of expression in regard to
subject-matter deemed ‘trivial’ to the ‘real” world are elaborated” (p. 45), and “it is a truism to
state that the ‘stronger’ expletives are reserved for men, and the ‘weaker’ ones for women” (p.
50).

The main differences between men’s and women'’s speeches pointed out by Lakoff
(1973) are:

¢ When naming colors--women tend to have larger vocabularies when naming
colors such as beige, ecru, aquamarine, lavender, and so on

e “Meaningless” particles--[particles] “define the social context of an utterance,
indicate the relationship the speaker feels between himself and his addressee,
between himself and what he is talking about” (p. 50), such as “oh dear” in front
of a sentence to show distress.

e Adjectives--Neutral: great, terrific, cool, neat; women only: adorable, charming,

sweet, lovely, divine (p. 51)
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e Tag-questions-- women use tag-questions in more conversational situations than
men.

Lakoff (1973) stated that men’s and women’s speech is different. However, not only are
they different, but women are generally more polite. This was discussed by Smith (1992), who
stated that females are more polite than males in Japanese society, and that the politeness in the
speech of females is due to the frequent use of honorific forms. She also explains that the
speech style of Japanese females “is linked to their social powerlessness, at least in the public
domain” (Smith, 1992, p.59). This is explained in more detail by Ide (1982), and she depicts the
use of honorific forms and its link to social powerlessness:

The high frequency of the use of honorifics by women partly results from women

obeying social Rule 1, i.e., ‘be polite to a person of a higher social position.” Men’s

dominance over women in social positions, a legacy of feudalism, is still maintained as a

basic social norm, despite the improvement of women’s status in the last few decades.

Women, therefore, are expected to be more polite than men. By the frequent use of

honorifics together with other polite expressions, women express their deferential attitude

(Ide, 1982, p. 378).

With the historical background for the frequent use of honorifics by women, Ide (1982)
also investigated what makes the speech of Japanese women more polite. One point is that
women use honorifics “as an expression of the speaker’s demeanor” (Ide, 1982, p. 378). If one
speaks English with proper pronunciation, he or she is considered to be well educated or from a
higher social class. Similar to that, Ide (1982) states that women generally like to be considered
to have good manners and that they use honorifics to impress others. Next, Ide (1982) points out

“the proper use of high-level/formal forms™ (p. 378) in women’s speech, and one example of
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such is first person pronouns. When men speak politely, they use a first person pronoun,
watashi, however, watashi is a plain form for women. Thirdly, women do not usually use vulgar
expressions. Ide (1982) explains this using the first person pronoun again: men use ore for I,
omae, kisama, and temee for you, but women do not have as many choices as men do. Last of
all, women tend to use “softening expressions” (Ide, 1982, p. 381) in order to make an
expression polite. Wa and kashira as sentence final particles are very common (Ide, 1982).

These are some of the distinct expressions and particular forms used by women that make
Japanese, spoken by women, more polite than men’s speech, and these features are something to
be looked into in this research as well. It is said that Japanese are polite, but when addressing a
stranger, everyone will probably be more polite than speaking to a friend. The context for this
research is to receive directions from a stranger, therefore, examining the communication style of
politeness is very important.

Indirectness. In the indirect communication style, speakers express their thoughts
implicitly using hints or modifiers. Listeners are expected to monitor the nonverbal
communication, to read contextual cues, and to relate what has been stated to all information
available about the speakers and the situation at hand in order to read the real meaning. Indirect
communication is often used in situations where mutual harmony is considered an important part
for maintaining good relationships (Intercultural Communication Web Course of University of
Jyviskyld, retrieved from http://moniviestin.jyu.fi/ohjelmat/hum/viesti/en/ics).

Japanese are said to be indirect and “the indirectness of Japanese speakers is partially
blamed for miscommunication between Japanese and Americans in business and political
negotiations” (Spees, 1994, p. 232), but Spees (1994) claims that there are not many empirical

studies conducted on the subject and it is “often based only on casual observation” (p. 236). To
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examine whether Japanese are truly indirect as they are said to be, Spees (1994) did a study on
this topic.

In that study, 30 American and 30 Japanese female students at the University of Hawaii
answered questionnaires. All the Japanese students arrived in Hawaii three months earlier and
were attending a new intensive course in English. American students were either studying ESL
(to be teachers or to work in a related field) or linguistics. In this study by Spees (1994),
indirectness was examined by questionnaire and by role play. There were four situations:
complaint and request for both the in-group and out-group. The result showed:

1. The Japanese are indirect in certain circumstances and are concerned about when

they should be indirect. This contributes to miscommunication between Japanese and

Americans and to the belief for both Japanese and Americans that ‘Japanese are indirect.’

2. Japanese students are not necessarily more indirect than American students when

the status between the subjects is equal.

3. The Japanese speech of today may be becoming more direct than in the past

(Spees, 1994, p. 248).

The Spees (1994) study verified that Japanese are somewhat more indirect than
Americans, but it may not be as much as they are said to be. The use of indirectness by Japanese
also seems to depend on time, place, and occasion. Pizziconi (2009) states:

Japanese language no doubt makes extensive use of indirect styles—a style conveyed

through the use of several grammaticalized and discourse-based devices—but evidence is

available that suggests that this style is subject to a great deal of personal and situational

variation, a fact that Japanese language instruction needs to proclaim more audibly (p.

249).
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If using indirectness depends on personal and situation variation as Pizziconi (2009)
states, it would probably make it even more difficult and challenging for Japanese learners to
learn this aspect of Japanese. Spees (1994) describes particles that show indirectness in Japanese
and this is probably helpful for Japanese learners trying to recognize expression of indirectness:

Ga or keredo/kedo: usually translated as ‘but’ or ‘though’ in English. Sentences ending
with these particles are incomplete and they are used “to leave it up to the listener to make a
reasonable assumption as to what might follow” (Spees, 1994, p. 232).

Tyotto: hedge marker. It literally means ‘a little,” but if it is used in conversation, it “is
often used in expressions of polite refusal or hesitation” (Spees, 1994, p. 233).

In addition to those, Tohsaku (1994) discusses the use of “goro,” usually translated as
“about.” Goro is used to approximate time, and it is another example of the way Japanese
express themselves vaguely rather than clearly or directly in the way they express time (Tohsaku,
1994). Japanese try to be polite when they tell time, using the word “goro” at the end of the time
(number) such as 2-ji goro (about 2 o’clock). Although “goro” is usually translated as “about,”
it is not used to literally mean “about” in this context. When Japanese use the word “goro” with
time, they are trying to be polite and are not trying to underspecify the time (Tohsaku, 1994, p.
43).

Japanese desire to maintain harmony and to avoid confrontation, and they try to say “no”
indirectly (Tohsaku, 1994). It seems that Japanese almost enjoy using different ways of saying
“no” indirectly, but they are just trying to be polite (Tohsaku, 1994). And the notion of
grammatically correct but socially inappropriate (Christensen & Warnick, 2006) can be very
challenging for Japanese learners. The literature discusses that Japanese are indirect but it

depends on the situation. If it is important to be indirect when addressing a stranger, Japanese
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learners need to be aware of that. Examining whether Japanese are indirect when giving
directions, therefore, is important to consider as a communication style.

Self-effacement. Self-effacement is a communication style found in Japanese, and it is
defined as “not claiming attention for oneself; retiring and modest” (“self-effacement”, 2014) in
the Oxford dictionary. Suzuki and Yamagishi (2004) argue that self-effacement is a form of
‘default self-representation.” They asked 110 Japanese to take a test with 20 questions, and after
that to evaluate how they did on the test. The majority considered themselves to be below
average. Then the Japanese were later told that they would receive an extra reward by evaluating
correctly how well they did on the test. In this case, the majority considered themselves to be
above average. Comparing the two results before and after informing the Japanese participants
regarding the reward, they found out that “self-effacement among the Japanese is a strategy for
self-presentation, which they switch on and off depending on the situation” (Suzuki &
Yamagishi, 2004, p. 17). Because of this, they state that self-effacement is a form of “default
self-presentation” (p. 17) among Japanese. Eight years later, using the results of this study by
Suzuki and Yamagishi (2004), Yamagishi et al. (2012) conducted a study with the same method
but with American students and compared the results of the two studies; one with Japanese and
the other with Americans. They showed that the “default self-presentation” (p. 17) was more
applicable to Japanese than American (before and after informing the reward, the results of
American students did not show much difference). Then Yamagishi et al. described that the
purpose of self-effacement of Japanese is not to offend others. Yamagishi et al. (2012) call this
attitude, “the ‘do-not-offend-the-other’ strategy” (p. 66). They discuss that “the relative paucity
of self-enhancement and the self-effacing tendency sometimes observed in East Asians are

considered to be a ‘default strategy’ used to avoid accruing a negative reputation” (Yamagishi et

www.manaraa.com



12

al., 2012, pp. 60-61). ‘Default strategy’ is defined as a decision rule people use when it is not
clear what kind of decision rule should be used [p. 61]. Yamagishi et al. (2012) argue that a
legitimate strategy may be always to be modest so that the risk of being disliked and sooner or
later excluded from a current relationship will be reduced.

Kim and Marcus (1999) explain that East Asians would like to be similar to others
around them and do not want to be noticed as different from others. The study by Matsumoto

and Okamoto (2003) describes the interactional style of Japanese using a proverb: {1 2 HulZ$T
T2V % (deru kui wa utareru) [a nail that sticks out gets hammered down], and explains that

“Japanese are very polite; they tend to avoid confrontations in conflict situations; they try not to
assert themselves too much” (p. 29). Japanese try to avoid being seen as outstanding in order to
keep harmony among themselves, and they would probably not be hammered down in fact when
they are outstanding, but they would probably disturb the harmony of the community.

Crittenden and Bae (1994) describe self-effacement using the example of a certain Mr.
Park who was given an award for his special achievement. In his remarks, he credited his
success to the teamwork of the marketing department and the support of company management,
and they refer to Mr. Park’s attitude as self-effacing. The attitude of Mr. Park toward his
achievement can often be seen among East Asian people.

From the discussion above, it is probably safe to say that Japanese are self-effacing, but it
depends on the situation. The reason for Japanese being self-effacing is to not offend others or to
avoid drawing attention to oneself, and to maintain harmony. Therefore, determining whether
giving directions is one of such situations to be self-effacing is meaningful for Japanese learners

in order to be better speakers of Japanese.
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Back-channel feedback (Aizuchi). Aizuchi is a way of showing that the listener is
following the speaker and of asking the speaker to continue (Tohsaku, 1994). Many studies have
been done on Aizuchi because it plays a very important function in Japanese. One of them is the
study done by Murata (2000), and she analyzed the different functions of Aizuchi used by
Japanese learners. The participants in this study by Murata (2000) were ten students of the
University of Edinburgh, and their Japanese level ranged from novice high to advanced on the
ACTFL scale. Three of them did not have the experience of having been to Japan nor had they
received instructions on Aizuchi. 1 think that this raises questions about the validity of this study
of Murata (2000) because she included students who have never learned Aizuchi. It would be
very difficult for them to use Aizuchi without proper instructions in the interview done for this
study by Murata (2000).

Murata (2000) categorizes the functions of Aizuchi into two groups: 1) signal of “I’'m
listening” and “I understand,” and 2) indication of emotion and attitude. Then she divides each
group into sub-groups. For group 1, there are two sub-groups: a) in the case of signaling, “I'm
listening” without understanding, and b) in the case of signaling, “I’m listening and I
understand.” There are three sub-groups for group 2: c) expression of empathy, d) expression of
emotion, and e) adding information (Murata, 2000, pp. 243-244).

Murata (2000) discusses four findings from the study. One of them shows that it is hard
to distinguish between 1a and 1b because some learners use this kind of Aizuchi as a strategy,
that is, it is used when the listener does not want to disturb the flow of the conversation and lets
the speaker continue even though the listener does not understand the word or phrase in the
conversation assuming he or she will understand it from the context eventually. From this

finding, Murata suggests that it is important to practice the difference between Aizuchi to show
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the attentiveness and Aizuchi to request clarification. Second, the advanced learners try to
facilitate the flow of the conversation using 1b type of Aizuchi, but it is hard for novice learners
to do the same. It was suggested that novice learners need to have as many opportunities as
possible to be exposed to the natural conversation of native speakers, and let them practice
Aizuchi during pauses the speaker makes. Next, novice learners tend to not use Aizuchi after
turn-taking in a conversation, and this makes native speakers uncomfortable because native
speakers are not sure whether the learners are listening to them. It would be a good idea,
therefore, to let learners practice using Aizuchi, appropriately placed in sections of an actual
conversation, as it would be during actual use. Lastly, Aizuchi can facilitate turn-taking in
conversation, and it can be an important tool for managing conversation.

The study shows that there are many different functions for Aizuchi and it is very hard for
learners to use them appropriately. Exposure to the conversation of native speakers and
practicing in different authentic contexts will help learners to acquire skill with Aizuchi.

Murata (2000) states that more studies are needed to consider the different functions of
Aizuchi from various viewpoints.

Another study done by Lee (2001) compares the different uses of Aizuchi between
Japanese native speakers and Korean Japanese learners when discussing. The participants of this
study by Lee (2001) consisted of eight Japanese native speakers and eight Korean Japanese
learners. Their average age was 29 and they were all in graduate school in Nagoya, Japan,
except one who was in a post-MA study program. Lee divided them into pairs who did not know
each other and asked them to role play in the form of a debate without telling them the purpose
of the study. Aizuchi works as the signal of hearing, the signal of understanding, the signal of

agreement, the signal of disagreement, the expression of feelings, and so on. The
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representational forms are Aizuchi-shi (part of speech) such as “hai,” “ee,” and “so0”; repeating a
part or whole of what the other person said; paraphrasing; and anticipatory completion or
guessing what the other is going to say and stating it first to facilitate communication. Among
these different Aizuchi, Lee looked into the use of the Aizuchi of agreement. Interestingly, the
results show that Japanese native speakers tend to use Aizuchi of agreement more when they do
not agree with the speakers than when they agree. Lee believes that this is because Japanese
want to create an atmosphere between themselves and the speakers that will allow the speakers
to feel comfortable saying whatever they want to say. On the other hand, Korean Japanese
learners tend to use more Aizuchi of agreement when they agree with the speakers than when
they do not agree with the speakers. Lee states that Korean Japanese learners want to justify
what they say is reasonable. In Korea, if you agree with the other person during a discussion
more than necessary, you might give the impression that you are indecisive. This cultural
difference between Japanese and Korean can be an obstacle to cross-cultural communication.
Lee concludes that educators need to direct their attention to the cultural characteristics between
Japanese native speakers and Japanese learners in order to solve issues of cross-cultural
communication. Lee tried to eliminate possible extraneous variables by using the same age
group and participants who had similar Japanese experience and educational background, but the
number of participants was small. Similar studies with a larger number of participants are
needed for statistical verification.

The results of these two studies show that the characteristics of Japanese as discussed
above regarding politeness, indirectness, and self-effacement lead Japanese to express agreement
with the speakers even when they do not themselves agree. They do this because they wish for

the speaker to continue speaking as they wish so that the flow of conversation will not be
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interrupted. There are many functions for Aizuchi, and this might be a skill that is difficult for
Japanese learners to acquire.

Aizuchi is important in the context of giving directions because you need to make sure
that an inquirer understands and is following what you say, and it is also important for the
inquirer to make sure the addressee continues to give directions.

Other Linguistic and Cognitive Differences in Relation to Space and Giving directions
(OLCD). There are several aspects that need to be considered in addition to the communication
styles discussed above. Regarding other linguistic and cognitive differences in relation to space
and giving directions, I will discuss four additional aspects in this section, and they are 1) word
order, 2) directions and perceptions of space and location (DPSL), 3) topic orientedness, and 4)
addressee orientedness.

1) Word Order. The first aspect to look into is the word order used in Japanese when
giving directions, and this can be seen in addresses, locations, dates, or time (Tohsaku, 1994;
Watabe, 1989; Watabe, 2007). For example, Japanese addresses are presented in the inverse
order of American addresses; the country comes first, then prefecture, city, town, numbered
district, numbered block, number, and then the person’s name at the very end (Tohsaku, 1994).
This applies not only to locations such as addresses but also to date, time, name, and fractions (in
mathematics) (Watabe, 1989; Watabe, 2007). Smith called this aspect “mirror images in
Japanese and English” because “a mirror image represents a perfect inversion of elements on the
horizontal axis” (Smith, 1978, pp. 78-79). Smith used this phenomenon as a translation
technique, but the mirror image can be seen in the example of addresses mentioned above.
Hamada (2012) used a different example to describe the same phenomena in Japanese: the book

on the top shelf'in the closet in the bedroom upstairs. This is translated into Japanese as follows:
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A=y

“HEog=Eo/s/u—Ey hO—F EOWICH 5K (CFED (2-kai no) [upstairs], FE=E D
(shinshitsu no) [in the bedroom], 7 2 —t v k@ (kurézetto no) [in the closet], —%& _EDHAIZ
(I-ban ue no tana ni) [on the top shelf], & % (aru) [to be], A (hon), [the book]). Hamada

(2012) explains how this results from the structural difference between Japanese and English.
Japanese verbalize a certain matter of interest starting from the outside frame toward its center,
and on the other hand, English verbalize the most outstanding and recognized object first and
then add other components to specify the object. In other words, for Japanese speakers, they use
a reference point to recognize a target, and next the target becomes the reference point for the
next target, and this process is repeated until reaching the last object (the object of the interest).
This process was also described by Watabe (1987, 2007), and he uses a poem by Takuboku
Ishikawa as an example: D (Tokai no) /IN&s D &5 D (kojima no shima no) HiEIZ
(shirahama ni) FepL ZIFHAL T (ware naki nurete) ¥ L 723010 % (kani to tawamuru) [on white

sands of shore in a small island in Tokai area, I'm drained in tears, playing with a crab] (p. 28).
The perspective or focus of this poem moves from big to small: Tokai (big area covering four
prefectures) = small island = shore = himself = tears = playing with a crab. The structural
difference or other linguistic and cognitive differences in relation to space and giving directions
is the word order used and may contribute to the differences seen when giving directions in
Japanese and English.

2) Directions and perceptions of space and locations. The second aspect relates to
directions and perceptions of space and locations. Suzuki and Wakabayashi (2005) compared
tourist guidebooks between Japanese and Americans. They discussed how Japanese guidebooks
are similar to survey maps and that American guidebooks are more like route maps and the

following features are described:
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e “Japan has a typical example of block-based address systems, and USA has a
street-based one.” (Suzuki & Wakabayashi, 2005, p. 149)

e American people could easily find the locations of places without maps because
every place is systematically numbered with a name in USA. In Japan, however,
addresses are not numbered along with streets and it is hard to find a place
without a map.

o Because of the complicated address system and the feature above, Japanese
people need more information to find a place.

o Japanese guidebooks are rich in maps and photos that are fully colored and
sophisticated, but American guidebooks are not. Maps used in American
guidebooks are more abstract and need “more advanced skill for acquiring
information.” (Suzuki & Wakabayashi, 2005, p. 155)

e “Japanese maps emphasized blocks and landmarks rather than streets, whereas
American maps exclusively signalized streets.” (Suzuki & Wakabayashi, 2005, p.
156)

o “Japanese guidebooks arrange spatial information primarily in order of its
geographic location....In contrast, American guidebooks depended basically on

linguistic information.” (Suzuki & Wakabayashi, 2005, p. 161)

To sum up, Japanese addresses are complicated and it is hard to locate a place, therefore,
they need sophisticated maps with pictures. American addresses are systematic, however, and it
is easy to find a place using a map, and that is why maps in American guidebooks are abstract
and require more skills to find information. Suzuki and Wakabayashi (2005) also discussed how

these differences “can be due to the communicative convention inherent in each country. Hence,
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relative advantages of the style of the spatial description probably depend on the socio-cultural
context of the senders and receivers of information” (p. 161).

The cultural diversity in spatial cognition between Japanese and Americans was
examined by Suzuki (2013). In this study, Suzuki asked 20 Japanese and 19 Americans to walk
to a destination using either a map or written directions. The result showed that “American
participants were more likely to prefer the language-based spatial information transmission
whereas Japanese participants tend to rely more on the visual-based one” (p. 81). Suzuki (2013)
suggests the following from the results:

The Japanese are more likely to feel ease in using visual-based spatial representations

because they can obtain an overview of a certain terrain at a glance. On the contrary,

literal-based spatial representations are more suited to following directions. Americans
might be more comfortable while they are using written directions for their wayfinding
trial, because all they have to think of is to just follow the procedure step-by-step.

(Suzuki, 2013, p. 82)

The results of this study by Suzuki (2013) are similar to the study done by Suzuki and
Wakabayashi (2005) above because they both show that Japanese prefer pictorial information
and Americans prefer linguistic information, at least in this context.

Regarding a part of the above quotation, “[Japanese] can obtain an overview of a certain
terrain at a glance,” Watabe (2007) states that it is important to look at the whole without fixating
on an individual sound or word in Japanese.

The difference between American and Dutch in giving directions was analyzed by Hund,
Schmettow, and Noordzij (2012). They discussed the fact that US participants tend to use street

names and cardinal descriptors (north, south, east, and west), and Dutch participants prefer using
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landmarks. The study had nothing to do with Japanese, but it revealed an important perspective
of Americans, that they often use street names and cardinal descriptors, and this may relate to
their address system as well.

Even though he does not discuss Japanese direction giving, Psathas (1990) makes an
important point, which is that directions and perceptions of space and locations depend on the
familiarity with the area of the direction giver. Lynch (1960) states, “A tendency ... appeared
for the people who knew the city best of all to rely more upon small landmarks and less upon
either regions or paths” (as cited in Psathas, 1990, p. 120). In other words, people who know the
area well use landmarks more. It is understandable because you will not be able to use
landmarks without knowing the area. Psathas (1990) also discusses what elements are needed to
give directions: “Theoretically, the essential elements needed to give the recipient directions are
the starting point, the goal, and the information concerning a reference point and a directional
indicator in the context of a pathway” (p. 123). It is important to confirm the starting point and
the destination when giving directions. The starting point does not need to be where the inquirer
(the direction receiver) is, but the direction giver and the inquirer need to decide where the
starting point is, and the rest of the directions are given to connect those two points.

To sum up this section on directions and perceptions of space and locations, the spatial
perceptions between Japanese and Americans are very different. Japanese prefer pictorial
information and tend to use landmarks, and Americans favor linguistic information and tend to
use cardinal descriptors and street names. However results may vary, depending on the
familiarity with the area of the person giving directions.

3) Topic orientedness. Japanese is a topic oriented language, and the “topic” here refers

to a point of reference, that moves back and forth between participants of a conversation. Edsal
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(2007) states, “When shown an animation or a series of images, Westerners tended to focus on
individual (“focal”) objects in the scene, while East Asians were more likely to consider
relationships between focal objects and their context” (p. 123). What Edsal said applies to
Japanese when having a conversation. For a Japanese conversation to flow, checking the point
of reference, that is, focal subject is critical. Watabe (2015) states that it is very important to
keep “the right perspective in mind” (p. 13) when speaking in Japanese. He defines
“perspectives” as “being the point of view of a sentence, whether it is the speaker’s, the
addressee’s, the object’s, or that of the situation” (p. 13). For example, if you are looking for a
book, when you find it, you would probably say in English, “I found the book.” In Japanese,

however, it would probably be, A&7)3 & - 7= (hon ga atta) [the book was here] (Watabe, 2015, p.

13). Watabe discussed that it is important to take the perspective of the situation and not the doer
in Japanese. The point of reference in this example is “the book,” and that is most important in
Japanese. The subject, who found the book, is not crucial here. In English, however, the
sentence will not be complete without the subject “I.” Hinds (1986) states, “The English speaker
likes to put person into the subject position while the Japanese speaker tried to avoid this” (p.
27), and this feature of Japanese is the reason why Watabe (2015) refers to Japanese as a
“context-oriented language” (p. 8).

Hinds (1986) also describes this topic-oriented aspect using the example of “onegai
shimasu (please).” He states that Japanese use a simple phrase “onegai shimasu” when they go
to get some service done such as going to a bank to get money, a photo center to have film
developed, or a luggage storage place to check luggage. In English, however, you will probably
need to say, “I would like to withdraw money,” “I would like to have my film developed,” or “I

would like to check my luggage.” He points out that English seems to be wordy compared to
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Japanese and Japanese seems to be plain compared to English. Hinds (1986) also discusses other
features related to topic orientedness:

1) English speakers tend to overspecify verbal content whereas Japanese speakers tend to

underspecify verbal content,

2) Japanese speakers are more willing to construct complete scenarios on the basis of

minimal verbal clues whereas English speakers require maximal verbal clues,

3) The English speaker requires that a person be mentioned while in Japanese it is

preferred that a person not be mentioned. (pp. 26-27)

The following example is a conversation between two men from a story, Hitsuji wo
Meguru Boken, by Haruki Murakami (1985), and it shows how Japanese flows, that is, how topic
moves between two men without mentioning a doer:

A: FEX (shimbun wa) [newspaper], {i] % (nani wo) [what], A TV 5 A TT )

(yondeirun desu ka) [read] ? [What newspaper do you read?]

B: 2[E#% (zenkoku-shi wo) [national newspaper], 225 (zembu) [all] & (o), [and] H

Ji#& % (chiho-shi wo) [local newspaper], /\ & (8-shi) [8 newspapers] . [All the national

newspapers and eight local newspapers. ]

A: T % (sore wo) [them], ¥ (zembu) [all], FiTe 1S T 42 (vomu wake desu ne)
[read] ? [You read all of them, don’t you?]

B: {15 (shigoto) [work], @ (no) [of], 9 & (uchi) [part], 727> 5 32 (dakara ne) [is] .
[That is a part of my job.] =31 C (sore de) [and] ?

A: HEERR (nichiyé-ban) [Sunday newspaper], & (mo) [also], #tde A TT A (yomun

desu ka) [read] ? [Do you read Sunday newspaper too?]
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B: HIEhR (nichiyo-ban) [Sunday newspaper], & (mo) [also], °1L Y (vahari) [after
all], Ht¢e (yomu) [read] , [I also read Sunday newspaper after all.]

A: 45 (kesa) [this morning], @ (no) [of] HMEhR (nichiyo-ban) [Sunday newspaper],
D (no) [of], 55 (uma) [horse], D (no) [of], B-E.Z (shashin wa) [picture], 7L.E L7z
(mimashita) [did look at] ? [Did you see the picture of the horse of Sunday newspaper
of this morning?]

B: J& (uma) [horse], @ (no) [of], B-E1X (shashin wa) [picture], 572 & (mita yo)
[saw] . [I saw the picture of the horse.]

A: J5 (uma) [horse], & (to) [and], B3 F72° (kishu ga) [rider], & > 7= < (mattaku)
[totally], B @D (betsu no) [different], = & % (koto wo) [thing], %5 % C % (kangaeteru)
[be thinking], Z*72\ MZ (mitai ni) [seem], 5.z £ A D> (miemasen ka) [do see] ?

[Doesn’t it look like that the horse and the rider are thinking about the totally different

thing?]. (pp. 215-216)

The point of reference in this example is like a ball in a game of catch. By playing catch,
the speaker and the addressee confirm their mutual understanding, and this is different from
back-channel feedback (A4izuchi) because Aizuchi is to show “I’m listening” or to facilitate
conversation (see the section of Aizuchi). The ball (=topic) comes and goes between two
speakers as follows in the example above: newspaper = all the national newspapers and eight
local newspapers > all of them = Sunday newspaper = a picture of a horse in Sunday
newspaper > the horse and the rider. No grammatical subjects appear overtly in this
conversation, but they carry the conversation without any problems. They seem to understand

each other completely. There are no subjects but there are several points of reference as
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common subjects. This shows, “Words in a conversation are articulated to the reaction of the
other (addressee)” (Watabe, 2007, p. 40).

Before directions are given, the person asking for, or seeking directions, first must inquire
after them. To reach the destination, the inquirer and the addressee will probably play catch with
a common subject such as an address, a street name, or a landmark. Therefore, to look into this
aspect when giving directions, it is important to pay attention to what the perspective of the
conversation is and how it moves in the conversation.

4) Addressee orientedness. Japanese is an addressee-oriented (addressee-centered)
language. Japanese usually think of the persons with whom they are talking first. This feature of
Japanese can be seen in the use of the word “sumimasen™ (Watabe, 2001). The word
“sumimasen” is often translated as either “I’m sorry” or “excuse me” depending on the situation.
It can be hard for Japanese learners to understand the concept of “sumimasen” (Shimada, 1987).
Japanese learners try to translate the word, “sumimasen,” into English and want to know which
of “I’m sorry” and “excuse me” is more appropriate, but it cannot be simply translated to either
one of them (Shimada, 1987). Shimada (1987) states that “sumimasen” is used when Japanese
think it is not enough to simply say “thank you” to show gratitude and when they feel sorry for
having bothered the addressee at the same time, Japanese tend to use “sumimasen to show
appreciation. He continued that it is more polite than simply saying “thank you” for the stated
reason. “Sumimasen’ is used when the speaker is being considerate to the addressee when
thanking. Watabe (2001) describes more precisely the same point as Shimada:

My feeling on “sumimasen’ is that it is much simpler but it demonstrates the Japanese

people’s addressee-oriented social behavior. For some reason... it is much more polite

and preferable for the speaker to make a statement to center around the addressee’s
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feelings or expected yet latent reactions rather than expressing the speaker’s own feelings

of gratitude when the speaker recognizes his/her actions have imposed or will impose

upon the addressee. (Watabe, 2001, pp. 6-7)

Watabe (2001) did research and studied the use of “sumimasen” among native Japanese
speakers and Japanese learners. The results showed that when the statement needed to be
addressee-oriented in Japanese, Japanese native speakers tend to use “sumimasen’” more than
“arigatou gozaimasu” [thank you], but English native JSL (Japanese as second language)
speakers preferred “arigatou gozaimasu.” This feature of Japanese, that it is addressee oriented,
is not only manifested in the use of “sumimasen” but also in the use of honorifics and bowing
(Watabe, 2001).

This idea of the speaker’s perspective can be seen in direction giving as follows: when
giving directions there is always a starting point and a destination. Japanese native speakers
relate to these two points of reference differently than English speakers usually do. An English
direction giver tends to give directions to the inquirer from where the direction giver is located,
using a subject “I”” or “we,” such as “We are in the back of Hotel XX or “I think it takes about
xx minutes” and so on. However, in the case of Japanese, the direction giver tends to speak from
the point of view of the inquirer.

I discussed the five communication styles above, but there appears to be no significant
literature that addresses “the difference in giving directions between Japanese and English”
specifically. Also I have not found any literature that discusses giving directions using the five
communication styles discussed above: politeness, indirectness, self-effacement, back-channel

feedback (A4izuchi), and other linguistic and cognitive differences in relation to space and giving
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directions. Many studies discuss those aspects individually or combined, but they do not
specifically discuss how they apply to giving directions.

The literature on these topics has been discussed above and will be applied to this study.
Since there appears to be no literature that addresses this topic directly, I made this the focus of
my thesis. Based on the literature, I expected that there would be differences in giving directions
in terms of politeness, indirectness, self-effacement, back channel feedback (4izuchi), and other
linguistic and cognitive differences in relation to space and giving directions.

Studying specifically the differences between directions received in Japanese versus
those received in English will provide information to help students understand important
differences between the two languages as well as help in the development of an important skill.

Using the findings from the five communications styles as I discussed above, I would like
to examine the differences between Japanese and English from real life samples.

I hypothesize that the differences between Japanese and English are due to different
communication styles (politeness, indirectness, self-effacement, back-channel feedback
[Aizuchi], and other linguistic and cognitive differences in relation to space and giving directions
[OLCD]). Next, studying specifically the differences in giving directions between Japanese and
English speakers can help students develop an important skill needed for developing proficiency
in the target language but also teach important differences between the two languages.

Research Questions
What kind of differences exists, and how are these differences expressed, between native

Japanese speakers and native English speakers, when giving walking directions?

www.manaraa.com



27

Chapter 2: Methodology
Participants

A Japanese native speaker called ten public facilities in Fukuoka, Japan and spoke with
ten Japanese native speakers on the phone, and an English native speaker called ten public
facilities in Las Vegas, in the US, and spoke with ten English speakers (including non-native
speakers of English) on the phone. The public facilities were chosen using a map and each one
of them was within approximately 10 to 20 minutes walking distance from a selected starting
point. The selected facilities were hotels, sightseeing spots, restaurants, and so on—Ilocations
often sought out by visitors. The data for walking directions were necessary for the study, and
the two areas chosen, Fukuoka and Las Vegas, are both places where many people often get
around on foot, and that is why they were selected. I chose public facilities that would be used
by visitors or travelers (see Table 2).

All the people who answered the phone should probably be used to being asked to give
directions because of their occupations such as receptionists and information desk clerks,
however, the employees of the public facilities in Las Vegas did not seem to be used to giving
directions. I made this assessment based on the halting and unpolished manner of the speech that
was used by the speakers in this sample set. Because the institutions were selected randomly
and there is no way to know who would answer the phone, it is impossible to know beforehand
the gender of the persons, what kind of educational background they have, their language level
including whether they are a native speaker of Japanese or English or what kind of training on
the job they have received previously. Table 1 shows the breakdown of the phone calls made,

and Table 2 describes the breakdown of the types of institutions.
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Table 1

Overview of the phone calls

Phone calls Phone answered by a person Recording
made Male Female
Japanese 10 2 8 0
English 10 2 6 2

Table 2

Overview of the types of public facilities

Hotel Department Store ~ Sightseeing Spot ~ Restaurant Other
Japanese 5 1 1 — 3

English — 1 2 5 2

Note. Japanese others include a chamber of commerce, a ward office, and an event hall, and
English others include retail stores.

Materials

I gathered information on various methods used, both in Japanese and English, for asking
and giving directions. Although the main focus was on acquiring walking directions to a specific
destination, asking for directions is an essential part of the process, therefore, all examples
include the part where directions were asked for. However, the task of giving directions will not
be part of this research.

After giving examples, I will discuss their characteristics and differences at the end of the
section. The examples will show what differences exist and what point of view needs to be taken
in order to identify and understand the differences between Japanese and English.

Websites. First, [ examined various examples of giving directions found on the web sites
of public facilities such as hotels and restaurants, both in Japanese and English. I chose the
following examples because the facilities were within a walking distance of 10 to 20 minutes.

When people travel, they usually stay at a hotel or visit other public facilities, and asking for
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directions to such places from a nearby public transportation point such as a bus stop or a station
seems to happen often.

The first example is from Richmond Hotel in Hamamatsu-city, Shizuoka, Japan. The
directions are given in Japanese from a nearby station, Hamamatsu Station, to the Hotel
(http://richmondhotel.jp/hamamatsu/pdf/annai_toho.pdf), and it takes about 13 to 15 minutes on

foot:
1. Bl &2 <, dbm () ~~ (Shinkansen Kaisatsu-guchi wo dete,
Kita-guchi (migi) e), [Go through the ticket gate of Shinkansen (Bullet Train), and go
toward to North Exit (Right side).]
2. FOEFEFE T HEAR, H~HF T (sono mama massugu susumi, soto e
demasu), [Keep going straight, and exit from the station.]
3. I~tH7z & 7~ (soto e detara, hidari hoko e) , [Once you exit, go
left.]
4. B &5 O TR DIE %45~ (hyakka-ten no temae no michi wo migi e), [Turn
right on the road in front of the department store.]
5. Z DEDGE XY T2V &L~ (kono michi no tsukiatari wo hidari €), [When you
come to the end of the street, turn left.]
6. ~VEMNIY KR ObHLH, k@b (OLLCHEY) OZERZIED
9~ (Matsumoto Kiyoshi [yakkyoku] no aru, odori [Kajimachi-dori] no kosaten wo
watarimasu), [Go across the intersection of ‘Kajimachi-dori’ where there is Matsumoto

Kiyoshi (drug store).]
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7. HROFTHHoE (FHEE) A, ZOEEFESFERET
(yakkyoku no sugu waki no michi [yiraku-cho | ni hairi, sono mama massugu
susumimasu), [Enter the side road (Yiraku-cho) by the drug store, and go straight
forward.]

)igh, BT A LTy (arE=) RHY ET, RTOT I ATIFEEN
FHADT, THbx IFMIAL &R T (tochii sebum-irebun [konbini] ga
arimasu. Hoteru no sugu chikaku ni wa gozaimasen node, kochira wo goriyo itadaku to
benri desu) , [There is a convenience store, Seven-Eleven, on the way to the hotel.

There are no other convenience stores near the hotel, therefore, it would be convenient to

use this store. ]

8. HOERICHIETOREZSZED , E~BEoT CHERET (DY DOARIEY
~) (futatabi doro ni deta tokoro no kosaten wo watari, hidari e massugu susumimasu
[Yurinoki-dori e]), [When you come out to the street, go across the intersection and go
straight to the left (to the ‘ Yurinoki-dori.’]

9. HTFEDH DX Y7 45~ (chikado no aru tsukiatari wo migi e), [Turn
right at the end of the street with underpass. ]

10. Z OV INWIZAENEEY Y F T (kono tori-zoi ni gozaimasu), [The hotel is on this
street. ]

11. U FE KRBT NVERIAA~EIZE | (Ricchimondo Hoteru Hamamatsu e

tochaku) [ Arrive at the Richmond Hotel Hamamatsu!]

The second example is from Kawasaki-city Youth Recreation Hall in Kawasaki-city,

Kanagawa, Japan. These directions are also given in Japanese from a nearby station,
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Miyazakidai Station, to the Youth Recreation Hall (http://homepage3.nifty.com/seisyounen-
ie/access/miyazakidaieki.pdf):
HIEEERN S OEREN (FE42 20 47)  (Miyazakidai-eki kara no michi
annai [toho 20-pun]) [Directions from Miyazakidai Station (20 minutes on foot)
1. o6 OENEEREIT U E T (Kita-guchi kara no michijun wo shokai
shimasu), [Directions from the North Exit are given.]
2. Y& % TV £79 (saka-michi wo kudarimasu), Z DYCIZIENE R 720D T
(kono saki ni wa mise ga nai node), B\ VIR HIVTHEEETEEEL X 9 (kaimono
ga areba sumasete okimasho), [Go down the slope. There are no stores after this one,
so use this store if you have anything to buy.]
3. B50H DM HANEZTEY (shingd no aru édan-hodo wo
watari), B U FE T (chokushin shimasu), [Go across the crosswalk with a traffic
light, and go straight.]
4. WO EHITT D & (tsugi no kado wo usetsu suruto), $RiE D EZEN H. %2 T
X £ (tetsudo no koka ga miete kimasu), T % < < o CTHEAFE F (shita wo kugutte
susumimasu), [Turn right on the next corner, you will see the railroad overpass. Go
under the overpass and go straight.]
5. BN H Y £9 (an-nai-ban ga arimasu), BIZEE L TR E 2 Y
F U & 9 (kuruma ni chiii shite odan-hodé wo watarimashé), PE->7T- ST L
(watattara sasetsu shi), IR D %4587 L £ 3 (tsugi no kado wo usetsu shimasu),

[There is a guideboard. Watch for cars and cross the crosswalk. After crossing the

crosswalk, turn left, and turn right on the next corner.]
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6. YB % F > 7 IR E T (sakamichi wo massugu ni susumimasu), 7 A%
AU (gambare) ! [Go straight up the slope. Hang in there!]

7. B0 XD &R T (noborikiru to chiigakko desu), 4797 U (usetsu shi).
&MY ZEe K O TR F T (gakko wo mawarikomu yoni susumimasu), [When
coming to the top of the slope, there is a junior high school. Turn right and go forward
turning around the school.]

8. TR E Rle N BiEde & (hidarite ni gakké wo minagara susumu to), 1E
IS/ FYRBE 7 BEds 7 2 C & £ 7 (shomen ni Toranomon Byoin Bun-in ga miete
kimasu), 7= & HY79 5 & (kosaten wo usetsu suruto), £ b 72 FVIEDF T
9 (mamonaku Seishonen no le desu), [You will see a branch of the Toranomon

Hospital in front of you if you go forward looking the school on your left. Turning right
at the intersection, you will arrive at the Youth Recreation Hall soon.]

In the Japanese examples above, the directions are ordered with numbers. The directions

are separated into segments, such as passing a landmark, turning a corner or street, and so on.

Using a specific landmark or an action to enable or to help guests understand or memorize the

directions in order more easily, and the fact that each segment of the directions is generally short

and simple helps. Also, another characteristic that might be noticed in the Japanese examples is

that landmarks such as a store, a traffic light, a railroad overpass, a school, or a hospital, are

often used. These landmarks seem to be prominent in the area, and they would probably be

noticed easily. In addition to these points, the directions to the hotel include a suggestion for

their guests to use a convenience store on the way because there are no other stores near the

hotel. This information does not relate to the directions directly, but it shows that the hotel is
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mindful of their guests’ needs. Similar to this, the directions to the Youth Recreation Hall also
include a suggestion for their guests to use a store on the way because there are no stores near the
Hall. Lastly, the directions to the Hall also includes an encouragement, “hang in there,” in the
middle of the directions right after climbing up the hill that may tire their guests, which also has

nothing to do directly with the instructions. Both examples use fairly polite language such as C
9" (desu), (L) E 7 ([shi] masu) (polite way to say “to be” or “to do”) with some exceptions

such as ~~ (e) [to/toward]. Japanese sentences usually end with verbs, but without ending

with verbs, the meaning can be conveyed without any problem in the above examples. These
examples are from websites for a general audience, and information is one-directional with no
need to worry about bothering or offending the addressee. Therefore, no elements that show
indirectness, self-effacement, or Aizuchi can be seen.

The first example in English is from the Hyatt Place New York (hotel). These directions
are given in English from a nearby station, Penn Station, to the hotel
(http://newyorkmidtown.place.hyatt.com/en/hotel/our-hotel/map-and-
directions.html?icamp=propMapDirections):

Directions from Penn Station

Walking: Depart W 31st Street, toward 7th Ave. Turn left onto 7th Ave. Turn right onto

W 36th Street. Hyatt Place New York/Midtown-South hotel is located on your right-hand

side.

The second example in English is from a restaurant, Mythos, in New York. These
directions are given in English from Hyatt Place New York to Mythos

(http://www.adriahotelny.com/locations/Adria_restaurants.pdf):
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Travel west on Northern Blvd. Mythos will be 1 mile up on the right at Francis Lewis

Blvd.

The English directions are not numbered, but they are short, simple, and straightforward,
making it easier for guests to understand and remember. There are also many numbered street
names included. Both of the English directions use one of the cardinal descriptors (west), and
one of them uses a distance, “1 mile,” and that relate to OLCD. No elements, however, can be
seen to show politeness, indirectness, self-effacement, or Aizuchi.

To sum up the characteristics and differences of directions both in Japanese and English
from the above examples,

Japanese directions:
J In these samples each segment of the directions was numbered and separated by

breakpoints, such as a landmark or an action (turning a corner, passing a landmark, etc.).

o Landmarks are used.

° No cardinal descriptors (north, south, east, and west) are used.

o No distance in numbers is used.

o A suggestion or an encouragement from the public facilities to their guests is

often included.

English directions:

o Directions were not numbered in these cases.

o Numbered street names are used.

° Cardinal descriptors (north, south, east, and west) are used.
o A distance is stated with a number value.

o Simple and straightforward.
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J No special suggestions or considerations for their guest can be seen.

These examples are one-directional, and their goals are to give directions to the audience
without any confusion. The biggest difference here is the use or nonuse of numbered street
names, cardinal descriptors, or distance in numbers, which relate to OLCD.

Textbooks and online language course materials. Next, | examined textbooks and
online language course materials. For Japanese, I reviewed four college-level Japanese
textbooks; Nakama: Japanese Communication, culture, context;, Yookoso!: Continuing with
Contemporary Japanese, Genki: An integrated course in Elementary Japanese; and Japanese:
The Spoken Language (JSL). The books I examined are all novice level textbooks, and I was
able to find only simple phrases and sentences for giving directions. The information from the
books can be helpful in generating some ideas. I chose these books because they are the most
widely used at the college level in the US.

Chapter 6 of the second book of Nakama has a chapter on giving directions (pp. 282-
330.) As one of the reading activities, there is a letter that includes directions to a university
from a nearby station (p. 318):

AR Y & 2D FITATL & (Hongd-dori wo hidari no hé ni iku to), KX WA ZE SN

& Y £ 4 (okii kosaten ga arimasu), & DAZ7E R % 8> T (sono kosaten wo totte).

F o T <17< & (massugu iku o), FRNZARWFID L 2 TE £ (migi-gawa ni akai

mon ga miete kimasu), FIORNIHEBAED &V £ 2>5 (mon no mae ni 6dan-hodo

ga arimasu kara), B % 7= > TF S\ (doro wo watatte kudasai), "FIZ A>T 5

(naka ni haittara), 5 <EIZE DY £9 (sugu hidari ni magarimasu), KILJcE DO
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FREITM S 3 H DY T (Ovama-sensei no kenkyii-shitsu wa mon kara 2-banme
no tatemono de), —[ED 3 0 5 52 T (3-kai no 305 goshitsu desu),

[If you go to the left on Hongo-dori, there is a big intersection. Pass the intersection, and
go straight, you will see a red gate on your right. There is a crosswalk in front of the
gate, so cross the road. When you enter, immediately turn left. The laboratory of Oyama-
sensei is the second building from the gate, and it’s the room 305 on the third floor.]

This example uses landmarks such as a big intersection, a red gate, and a crosswalk, and
the direction is similar to the Japanese examples above. It is fairly polite, but there is no
evidence of indirectness, self-effacement, or Aizuchi.

Yookoso has a chapter titled “Travel,” and it has a section on giving directions. This is
from an activity in the Study Grammar section (p. 26):

1T T (Kawamura) : 3 & FH A (sumimasen), 7 ILAHFEIZIZE 50 TITE &

T 70> (Aoyama-jinja ni wa doyatte ikimasu ka), [Excuse me. How do I get to Aoyama

Shrine?]

BTN (Tsikonin) : 2 2 & (Eto)., Z D% £ > 7 17> T (kono michi wo

massugu itte). _AH DB ZHIZHN Y £ (2-hon me no michi wo migi ni

magarimasu), LIEX O <AT< & (shibaraku iku to), £INZ & Y £ 3 (hidari-gawa ni
arimasu), [Well, go straight on this road, and turn right on the second street. If you go
for a while, it is on your left.]

BT LT (Kawamura) : £ bH VN E D ZEWET (domo arigaté gozaimasu),

[Thank you very much.]

W7 N (Tsikonin) © £ 9\ 7= L% LT (Doitashimashite), [You are welcome.]
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This is a conversation between two people, and this is similar to a real life situation
because it is two-directional. This dialogue does not use any landmarks, but it uses “this street”
and “the second street” without using the street names, which relates to OLCD, but indirectness,
self-effacement or Aizuchi are not shown.

Genki has a section on “directions.” It has a short conversation of giving directions (p.
131):

A: T A FH A (sumimasen) , B FIE E Z TT D (Yabin-kyoku wa doko desu ka),

[Excuse me, where is the post office?]

B: £ o7 17> T (massugu itte) . —>H DA EHFITHMN > T 72 Z0 (3-tsu me

no kado wo migi ni magatte kudasai) . BERITEDOHANZ & U F 3 K (Yabin-kyoku

wa michi no migi-gawa ni arimasu yo), [Go straight and turn right at the third corner.

The post office is on the right side of the street.]

A E2LH VLD ZZWET (domo arigato gozaimasu) . [Thank you very

much.]

This example uses neither landmarks nor street names, but it refers to the third corner,
which relates to DPSL. This is also two-directional and similar to a real life situation. It is
polite, but it does not include evidence of indirectness, self-effacement, or Aizuchi.

The last Japanese example is from JSL (Japanese: The Spoken Language) (p.170):

A: B X o & (yotto) . BEIE LT2WATT T E (okikishitain desu kedo)... [Say, I'd

like to ask you something but....]

B: 1dV> (hai) . [Go right ahead.]
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A: HD D (and) . 7NV AEZZ>BHDOFHFTL X 9 H> (Paruko wa kocchi no ho
deshoka) , [Would Parco be in this direction?]

B: X\ (hai) ? [What did you say?]

A: HD D (ano) . 7~V ANTETCWATT T E (Paruko e ikitain desu kedo)... [Uh,
I’d like to go to Parco but....]

B: 5 (a). Cod (a). ZNxFE > <175 T (kore wo massugu itte) , IRDALE
72 CIE B3 o T (tsugi no kosaten de hidari e magatte) . 3 < T & (sugu desu
o) . [Oh, well, then, go straight along this, turn left at the next intersection, and it’s

right there.]
This example is polite and uses a landmark, the next intersection, and this (street), but no
street names are used, which relates to DPSL. In addition to that, this example shows

indirectness such as 35 & L72W A TTF & (okikishitain desu kedo)... and /X)L 3 ~{T X
T2WATHUT & (Paruko e ikitaindesu kedo).... The inquirer expresses that he/she feels sorry

to bother the addressee by not completing those sentences. This also applies to addressee
orientedness. But there are no self-effacement or Aizuchi appearances.

For English examples, I used four listening and speaking textbooks for ESL students
which seemed to be suitable to use as examples. The first one is from NOW YOU 'RE
TALKING! 1 Strategies for Conversation (p. 47):

A: Excuse me, ma’am. Could you tell me if there’s a campground near here?

B: Yes, there is. Keep going down this road another mile. It will be on your left. You

can’t miss it.

A: Thank you very much. I appreciate your help.
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B: You’re welcome.

This example is very polite using all complete sentences and includes a phrase such as
ma’am. It uses “this road” and a distance with a number “another mile,” but it does not use any
street names or landmarks. It includes a phrase, “You can’t miss it,” which is not absolutely
necessary but it can give assurance that the campground is easy to find if you go in the right
direction. This shows consideration for the addressee, which is one aspect of OLCD, but there is
no indirectness, self-effacement, or Aizuchi.

The second example is from TAKE CHARGE! Book I (p. 123):

A: Excuse me. Is there a library in this neighborhood?

B: Yes, there is. It’s across from the restaurant.

This example is very short but polite. It uses a landmark, “restaurant,” but no street

names or distance in numbers.

The third example is from New Interchange (p. 46):

Jack: Excuse me. I’'m your new neighbor, Jack. I just moved in.

Woman: Oh. Yes?

Jack: I’'m looking for a grocery store. Are there any around here?

Woman: Yes, there are some on the Pine Street.

Jack. OK. And is there a laundromat near here?

Woman: Well, I think there’s one across from the shopping center.

Jack: Thank you.

This example is polite and uses a street name, “Pine Street,” and landmark, “shopping
center,” but it does not specify a distance with a number.

The last example is from Quest 1, Listening and Speaking (p. 34):
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A: Excuse me. I think I’'m lost. I’m looking for Thorn Theater.

B: Oh, it’s not far. It’s on Thorn Drive, between Ninth and Tenth Streets. It’s the fourth

building from the corner.

A: Thanks a lot.

This example uses numbered street names, “Ninth and Tenth Streets,” and a street name,
“Thorn Drive.” It also uses a landmark, “corner,” but there is no distance number.

These English examples are rather short and polite. They use mostly complete sentences,
but it may be because they are from textbooks.

Comparing these examples from Japanese and English textbooks, there are some
characteristics that can be noted: 1) Japanese tends to use landmarks more often than in the
English examples, 2) English tends to use street names such as Pine, Thorn Drive, Ninth (Street),
and Tenth Street, whereas Japanese tends to use the second and the third, as in at the second
intersection and not a street name, 3) English examples have more phrases that are not necessary
for the conversation such as “you cannot miss it,” “it’s not far,” but Japanese examples have only

one such phrase, 3" < C7 X (sugu desu yo) [it’s right there]. These are phrases to show care or

considerations to others. Showing care or considerations is a part of politeness as defined in the
section of review of literature, and it also relates to addressee orientedness because the direction
giver is thinking of the inquirer first in these examples. 1 and 2 relate to DPSL and 3 relates to
the addressee-oriented aspect of OLCD.

Videos. Lastly, I reviewed two videos, one Japanese and one English. The Japanese
video is from a TV program called UV > % — > (Rinkan), “Lincoln.” In U > 77—, 10 people
were playing a game: three teams (three to four members each) compete with each other to see

who arrives at a specified destination first. Each team travels in a car and they are not allowed to
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use GPS. They can ask for directions up to three times on the way to the destination. The people
who are asking for directions are famous, so you the reaction of the people who are being asked
for directions may be different from when an average person asks for directions. It was not easy
to find a video with a scene where directions were being given. This video may not be ideal but
it has many important Japanese communication styles that can be used as examples. This is a

transcript of one of the clips from U 7 —>:
A: TWEHA (suimasen) , [Excuse me.]
B: X\ (hai) . [Yes.]
A: BFAW U E T (onegai shimasu) , R/ M2 D (Musashi Kosugi no). [Excuse me.
In Musashi Kosugi, |
B: X\ (hai) ., [Yes.]
A: BFEBHELTWDLATTIT EY (Oshd wo mezashiteirun desu kedomo) ., [We

are heading for Osho, ]

B: 13\ (hai) . [Yes.]

A: 1TE > CTTHFHAITT D42 (ikikatatte go-zonji desu ka ne) ? [Do you know how
to get there?]

B: x—& (Eto) . FAF+ T3> (Osho desu ka) , [Well, you are heading for Osho?]
A: (XU (hai) . [Yes.]

B: 2% (ee) . 1TZIT WATT T & (ikinikuin desu kedo) . [It is not easy to get
there, ]

A: % (e) ? [E?]
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B: ZOEELAYT LTV =72UNT (kono saki wo usetsu shite itadaite) . [Turn right
ahead, ]

A: ZDEDIEF % TI D> (kono saki no shingé wo desu ka) ? [The traffic light
ahead?]

B: X\ (hai) . [Yes.]

A: IV (hai) , [Yes.]

B: 437 L CTWe72W T (usetsu shite itadaite) . & 5 T %5 & (s0 suru to) . FRETD )7
\ZH D DT (eki mae no ho ni deru node) . [If you turn right, you will come in front of
the station, ]

A: & ZHRIE/ N DERTF D> (soko ga Musashi Kosugi no Eki desu ka) ? [Is that
Musashi Kosugi Station?]

B: BRCY (ekidesu), TNV TENEOSDOH Y VU AX Y R&H DD T (sore de
Eneosu no gasorin sutando ga aru node), [That’s the station. And there is ENEOS gas
station, |

A: IV (hai) , [Yes.]

B: £ Z &R o TT o7 & 2AZ T SHEMD & Z AT (soko wo hidari ni
magatte itta tokoro wo sugu migi-gawa no tokoro ni) , [Turn left there, and it’s on your
right along the way.]

A: X (ha) . BV R E D ZTXWE LTz (arigaté gozaimashita) , V03 E H T

% L7 (arigato gozaimashita), [Thank you very much. Thank you very much.]

B: X\ (hai) ., [Yes.]
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Examining the scenes from Lincoln (they may not be completely authentic because those
scenes are edited before being on the air), it seems that Japanese often used back-channel
feedback (A4izuchi) in conversation. In this conversation, the first and second /ai (B) used are
Aizuchi to inform the inquirer, “I’m listening.” With this Aai, (A) knows (B) is listening and
following (A), so (A) can continue asking questions. There are other /ai used by both (A) and
(B) in the above video example, but they are not Aizuchi and they are simple confirmations
similar to answering “yes” to a Yes /No question such as “Excuse me, (may I ask you
directions)?,” “Yes, (you may)” as with the first 4ai in the above example.

They are driving, the destination is far away, and the conversation may not be exactly
what you hear when you ask for directions when you are walking. (B) uses landmarks such as
traffic lights and an ENEOS gas station.

The English example is intended for English language learners to watch
(http://www.youtube.com/watch?v=6tRvWNId t4&feature=youtube gdata player). Because
this is for English learners, it includes several good points to know when giving directions. But
it may not be as authentic as a real life situation because the inquirer introduces himself to the
direction givers, and that usually does not happen in a real life situation:

A: I'm trying to find Pazzo’s Pizzaria. Do you know where I can find that?

B: Isure could (sic). You want to go right down this street here, and

A: Down this street, okay.

B: Take a left after you cross the bridge.

A: Okay, so I take this street, then take a left after the bridge.

B: After the bridge. It will be on your left.

A: It will be on my left.
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This example uses a landmark, “bridge,” and it uses Aizuchi by repeating
the part of what A said, “after the bridge.”

These two examples are video clips and probably much closer to what we really say
when asking for directions than written samples from the websites of public facilities or from
textbooks. Backchannel feedback is used in the video clips in both Japanese and English. Also,
both Japanese and English use landmarks such as a gas station and a bridge.

Watching these video clips, one can see that actual conversation can be very different
from what is learned in the classroom, which is often based on examples such as are found in the
textbooks and online materials noted above. The key is to know the differences between
Japanese native speakers and Japanese learners when giving directions.

These various examples show that there are some distinctive differences between
Japanese and English. Giving directions is a task, and when a task is taught in a language lesson,
a variety of approaches are used. Without knowing how a task is different between Japanese and
English, there might be some problems for the learner in understanding directions.

Procedures

The conversations demonstrating directions given and received, between native Japanese
speakers in Japanese or between English speakers (some of the English speakers were not native
speakers) in English were recorded using a voice recorder. The author and the helper (the
English native speaker) in the study called information desks or receptionists of different hotels,
department stores, and sightseeing spots, and asked for directions to a particular location from a
nearby station or hotel (see Appendix A). The researcher noticed that on previous occasions
when asking for directions from an information desk, in person, the receptionist tended to use

maps to give directions explaining, “We are here, and the destination is here,” just pointing to the
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map. Maps are very useful when trying to understand directions, but it would be more helpful
for learners to understand directions given where maps are not available because that would most
likely be the case when asking for directions on the street. So for the purposes of this research
all conversations were done by phone to avoid the use of maps.

So as stated, all the recordings took place over the phone and the researcher asked for
directions from a place that would be within a walking distance of about 10 to 20 minutes from
the location of the point of interest. Videotaping body language, including facial expressions
would be ideal; however, videotaping on a street may include people who may not want to be
videotaped. Also it would be necessary to receive permission separately from every affected
individual, depending on the place where the videotaping occurred, such as a train station, a bus
stop, a store, a movie theater, and so on, it would be very complicated when videotaping takes
place in a downtown area to anticipate all the locations that might be in the videotaping. Also
videotaping could be intimidating to the participants or they may react differently from a natural
situation. The participants may try to respond to the author’s expectation and say something
different from what they would say in real life and might affect the ability to record natural
conversations. In order to avoid violating the right of privacy or other such effects, data
collection was done only with audio, using a voice recorder.

The recording was then transcribed by the researcher directly from the audio data. The
Japanese parts were transcribed into Japanese and the English parts were transcribed into

English. Japanese parts were translated into English by the researcher for convenience.

Analysis
After all the data were collected, the conversations were transcribed directly from the

recording and analyzed in terms of aspects of communication style: Politeness, indirectness, self-
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effacement, back-channel feedback (4izuchi), and other linguistic and cognitive differences in
relation to space and giving directions (OLCD). Elements from the actual conversations that fit
in the categories of the five communication styles were marked and analyzed. For convenience
and ease and to make it easier to recognize and understand the information from the section of
reviewed literature, I summarized the characteristics and what to look for in the five
communication styles into tables. Words or phrases in the examples of the following tables are
Japanese examples, but English versions were also examined using the characteristics of the five
communication styles as well.

Table 3 summarizes the politeness characteristics that were noted in the samples.

Table 3
Politeness characteristics and examples
Characteristics Examples to seek
courtesy/message to be received favorably wakimae (discernment)
(Ide, 1989, p. 225) (Hill et al., 1986)
good manners/appropriate to the situation meaningless particles
(Longman Dictionary, 1978) (Lakoft, 1973, p. 50)
show respect or consideration of others women only adjectives (adorable, charming,
(Miyazaki, 2009) sweet, lovely, divine)
leaving a decision open (Lakoft, 1973, p. 51)
not imposing one's mind, views, or claims
not to force agreement or belief tag-questions
absence of a strong statement (Lakoff, 1973)
(Lakoft, 1973, pp. 56-57) demeanor
little imposition toward the listener (Ide, 1982, p. 378)
(Kitayama, 2004) softening expressions (wa, kashira)
female speech (Ide, 1982)

(Lakoff, 1973)

express agreement w/o actually agreeing so as
not to disturb the flow of the conversation
(Lee, 2001)
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Table 4 summarizes indirectness characteristics flagged in the samples.
Table 4

Indirectness characteristics and examples

Characteristics Examples to seek

use hints and modifiers keredo/kedo
nonverbal communication (Spees, 1994, p. 232)
contextual cues tyotto
maintain good relationships (Spees, 1994, p. 233)
mutual harmony goro

(Intercultural Communication Web (Tohsaku, 1994, p. 43)
Course)
cause of miscommunication? indirect "no"

(Spees, 1994, p. 232) (Tohsaku, 1994)

concern when should be indirect
(Spees, 1994, p. 248)

personal and situational variation
(Pizziconi, 2009, p,249)

maintain harmony and to avoid confrontation
(Tohsaku, 1994)
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Table 5 summarizes the characteristics of self-effacement sought in the samples, but there
are no specific examples discussed in the section of reviewed literature.
Table 5

Self-effacement characteristics
Characteristics

not claiming attention
Retiring
Modest
(“self-effacement”, 2014)
switch on and off depending on the situation
strategy for self-presentation
(Suzuki & Yamagishi, 2004, p. 17)
not to offend others (do-not-offend-the-other strategy)
(Yamagishi et al., 2012, p.66)
avoid accruing a negative reputation
(Yamagishi et al., 2012, pp. 60-61)
want to be similar to others
not want to be noticed
(Kim and Marcus, 1999)
avoid confrontations
try not to assert oneself
avoid being seen
keep harmony
(Matsumoto & Okamoto, 2003, p.29)
credit success to others
(Crittenden and Bae, 1994)
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Table 6 summarizes back-channel feedback characteristics (4izuchi) examined in the

samples.
Table 6
Back-channel feedback (4izuchi) characteristics and examples
Characteristics Examples to seek
I'm listening and understand--signal of hai
hearing/understanding ee
I'm listening w/o understanding (don't want to 500
disturb the flow) paraphrasing
expression of empathy--signal of agreement anticipatory completion
expression of emotion/feeling (Lee, 2001)

adding information

(Murata, 2000, pp. 243-244)
request clarification
facilitate the flow of the conversation
facilitate turn-taking

(Murata, 2000)

signal of disagreement
(Lee, 2001)
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For the fifth communication style, other linguistic and cognitive differences in relation to
space and giving directions (OLCD) which were examined in the data are listed in Table 7.
Table 7

OLCD characteristics and examples to seek in the samples

Characteristics

Examples to seek

word order
(Tohsaku, 1994; Watabe, 1989; Watabe,
2007; Hamada, 2012)

directions and perceptions
(Suzuki and Wakabayashi, 2005)

topic orientedness
(Watabe, 2015, p. 13; Hinds, 1986, pp. 26-27)

addressee orientedness
(Shimada, 1987; Watabe, 2001, pp. 6-7)

big to small

wide to narrow

outside to center
(Reference: same as left)

landmarks
street names or numbers
cardinal descriptors (N, S, W, E)

(Reference: same as left)

playing a catch (move of point of references,
confirmation of mutual understanding)
use or no use of subjects

(Reference: same as left)

sumimasen to show gratitude

addresser-centered point of view

addressee-centered point of view
(Reference: same as left)
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Chapter 3: Results

The purposes of this research were to find what kind of differences exist in giving
directions between native speakers of Japanese and native speakers of English. Also in this
research, I sought to find out whether the differences between Japanese and English are due to
different communication styles (politeness, indirectness, self-effacement, back-channel feedback,
and other linguistic and cognitive differences in relation to space and giving directions). |
believe that studying specifically the differences in giving directions between Japanese and
English speakers will help students develop an important skill needed for developing proficiency
in the target language but also teach important differences between the two languages. In order
to determine the questions above, 10 Japanese and English public facilities were randomly
chosen and used to get directions on how to get there from a starting point which was the
distance of 10 or 20 minutes from the destination. For all the phone calls made in Japan, actual
people answered, but in English, two were recordings as shown in Table 1.

The Japanese people who answered the phone seemed to be native speakers of Japanese,
but some of the English speakers seemed to be non-native. There is no way of knowing what
their first languages were, their educational background, or whether or how much they had
previously received formal training on the job such as how to answer the phone. Even though
the destinations were chosen to be about a 10 to 20 minute walk from the departure points for
both Japanese and English, the number of information exchanges in Japanese was greater, as
shown in Tables 8 and 9. Those numbers could vary due to the length of the path to the
destination or how many segments (each segment is separated by a certain breakpoint such as
turning a corner, passing a landmark, etc.) were used in the directions. English directions were

short and simple, and that is probably the reason for the numbers of turn-takings being smaller.
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On the other hand, Japanese directions have many more turn-takings, but this is probably due to
the back-channel feedback (A4izuchi) provided by the inquirer. However, for this research, the
focus of the study is the part of giving directions, therefore, the part of asking directions will not

be discussed in this paper.

Table 8

Overview of the number of turn-takings made in samples

<20 <30 <40 <50 <60
Japanese 4 4 2
English 6 2

Table 9

The number of turn-takings for each sample

Sample

No. 1 2 3 4 5 6 7 8 9 10 Total Average
Japanese 26 27 38 61 30 31 31 22 37 52 355 35.50
English 14 12 15 12 28 21 -—--- 16 18 ---- 136 17.00

Note. English samples 7 and 10 are recordings, and there are no turn-takings for them.

According to the tables of characteristics and examples for the five communications
styles described above, the appearance of the elements of each of the five styles were categorized

and counted. The breakdown is shown in Table 10.
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Table 10

Breakdown of the elements that appeared in samples

Examples Total No. of Samples
Japanese English Japanese English
Politeness 130 34 10 8
Indirectness 6 0 4 0
Self-
effacement 0 0 0 0
Aizuchi 4 2 10 2
OLCD Word Order 13 6 7 3
DPSL 95 63 10 8
Topic orientedness
Playing catch 83 35 10 8
Use of a subject 0 52 0 8
Topic orientedness Total 83 87
Addressee orientedness
Addresser-centered point of view 8 25 4
Addressee-centered point of view 103 23 10
Addressee orientedness Total 111 48
OLCD Total 222 96

According to Table 10, Japanese is more polite than English. There is some appearance
of indirectness in Japanese, but nothing in English. There were no examples of self-effacement
in either Japanese or English. Aizuchi was used both in Japanese and English, but the difference
is not that significant. Characteristics of word order or DPSL are different in Japanese and
English, so simply comparing numbers will not lead to any meaningful results. Therefore
examining each element is important for those aspects. Topic orientedness shows notable
differences. The Japanese data show no occurrences of grammatical subjects, but most of the
turn-taking involved playing catch. English often used grammatical subjects, but not as much
playing catch compared with Japanese. There is no meaningful difference between speaker
centeredness and addressee centeredness in English, but Japanese shows a noteworthy difference

between them. It shows that Japanese is more addressee-centered than English.
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Chapter 4: Discussion

As stated above, the purpose of this study was to examine what kind of differences exist
between Japanese and English when giving directions and how these differences manifest
themselves in the speech of native speakers of Japanese and native speakers of English. In this
study, I also sought to find out what the reasons were for the differences between native speakers
of Japanese and native speakers of English. I will organize my discussion of the study around
five different communications styles: politeness, indirectness, self-effacement, back-channel
feedback (A4izuchi), and other linguistic and cognitive differences in relation to space and giving
directions (OLCD).
Politeness

Table 11 shows the numbers of politeness instances recognized in both Japanese and
English in the directions examined in this study. The table shows that words and phrases that fit
the characteristics of politeness appeared often in Japanese but not as much in English.
Table 11

Politeness Use in Japanese and English

Sample

No. 1 2 3 4 5 6 7 8 9 10 Total Average
Japanese 8 12 21 16 11 8 13 12 14 16 131 13.10
English 2 3 3 1 2 14 - 5 4 - 34 4.25

Note. English samples 7 and 10 are recordings.

Conversations were between an employee of a facility and its guest or customer, so it is
natural for an employee to use very polite language. The average use of politeness is 13.10 in
Japanese and all the samples include some politeness elements. The average for English is 4.25
and all the English samples include some politeness except Nos. 8 and 10, which were
recordings. There is some variation from a low of eight to a high of 21 in Japanese and from a

low of two to a high of 14 in English both among Japanese and English, but the focus here is the
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differences between Japanese and English, therefore, I will not discuss the details about variation
here.

Notable occurrences of politeness can be seen in the use of “courtesy, good manners, or
appropriate to the situation” (Ide, 1989; “politeness”, 1978 [as cited in Ide, 1989, p. 225]), as
listed in Table 3. Japanese employees often use the phrase, “gozaimasu/gozaimashite” (honorific
form of “to be”) and “/o] + verb + te/deitadaki/itadaku” (humble form causative such as “have
someone do something”). “Gozaimasu/gozaimashite” appeared in all the Japanese samples for a
total of 24 times. For example, all of the Japanese employees answered the phone saying “xxx de
gozaimasu” [This is xxx (xxx is the name of the facility)] except for samples 5, 8, and 10 whose
recordings were not clear enough to hear the opening of the conversation. “/O] + verb +
te/deitadaki/itadaku” appeared in nine of the Japanese samples for a total of 27 times. When the
employees gave directions to the inquirer, they often said, “o-koshi itadaku” [(have the inquirer)
come], “o-hairi itadaku” [(have the inquirer) enter], “o-tori itadaku” [(have the inquirer) pass],
and so on. This shows that all the employees tried to show good manners and be courteous using
polite (honorific/humble form causative) phrases.

Another interesting item is “name of a place + honorific title (suffix)” such as “store
name”-san. The use of this particular suffix was not discussed in the review of literature, but this
can be another example of how to “show respect” (Ide, 1989; Miyazaki, 2009; “Politeness”,
2014) to other similar facilities. It is common in Japanese to call another organization of a like
nature by the honorific title “-san.” Four out of 10 facilities used “store name” -san and it
appeared seven times in total.

Another meaningful example of politeness is also to “show respect or consideration of

others” (Ide, 1989; Miyazaki, 2009; “Politeness”, 2014), an aspect listed in Table 3 as well. I
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will describe this aspect using cases from the Japanese samples. In the Japanese sample, the
direction givers asked where the inquirer’s current location was (even though the inquirer told
the direction giver where the starting point was) and her means of transportation. Five
employees asked the inquirer if she was familiar with the area. It seems that the employees were
seeking the best way to give directions by determining the inquirer’s familiarity with the area.
The employee in Japanese sample 6 asked if the inquirer was familiar with the area four times,
and the first instance happened right after the inquirer asked directions. He asked, “wakaru
tokoro gozaimasuka?” [ Are you familiar with the area?], and he was trying to find a starting
point to give directions from. The evidence for that is that he did not start giving directions from
Tenjin Station even though the inquirer specifically asked for directions from Tenjin Station. He
asked if the inquirer knew the Shoppers department store that was one of the biggest department
stores in the area and many people know where it is. After confirming the inquirer knew where
Shoppers was, he continued asking if she knew the Japan Bank near Shoppers. He kept asking
about prominent landmarks that were well known in the area one by one, leading the inquirer
closer and closer to the destination. In this way, the inquirer would be able to find the
destination without any problem because the direction giver made sure to use landmarks that the
inquirer already knew. By doing so, this direction giver showed consideration for the inquirer by
seeking the best way for her to reach the desired destination.

There are other examples that show “consideration for others.” One of the employees
gives a direction to go through an underground passage because it is very hot outside (the
interview was done in summer). Four of them asked her to call again if she had a hard time
finding it or got lost. One of them gave her additional information about the area or time

required after having finished giving directions.
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Forms and structures can be taught or learned through language instruction, but the

consideration that the employees showed to the inquirer is not easy to teach or acquire.

An overview of words and phrases that were used in the conversations in Japanese and

would be in the category of politeness is shown in Table 12. All of the phrases and sentences

used by the direction givers would be under the category of “courtesy, good manners/appropriate

to the situation, and show respect or consideration of others” that are listed in Table 3. Other

characteristics of Table 3 did not show up in these data and it is probably that the intention was

to give directions in an articulate manner so the direction givers needed to be clear and concise.

Table 12

Words and phrases from the samples in Japanese for the category of politeness

Examples Total No. Sample

of Samples Nos.

Politeness  honorific forms of "to be" (Z XUV VEF 24 10 1~10
Phrase (gozaimasu),” Z X\ FE LT

(gozaimashite))

humble form causative ( [ (0)]+V + T 27 9 1~10 except

(te)/ TWIZ 72 & (deitadaki) /N2 72 < 2

(itadaku)

a type of honorific (3 (0)+V +72% 1 1 2

(naru))

a type of honorific (V +41 (re)/ H AL 6 3 2,8,10

(rare))

a type of honorific (Z (go)+V +79 % 1 1 3

(suru))

a type of humble form with an object being a 8 5 1,3,5,7,9

subject ( #1] 23([mono] ga). V +FE W

5 (mairu),” E£NY (mairi))

a type of humble form (V +3kY £9° 1 1 4

(orimasu))

Phrase Total

68
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Sentence RO BRFHLTTAERFATLE 2 2 2,3
(nagaraku omataseshite sumimasen deshita),/”
REBFFZH W= LE LTz (taihen omatase
itashimashita) [1 am sorry to have kept your
waiting for a long time]
BRH < 72X\ (omachi kudasai) [One 1 1 2
moment please]
B LR Z & WE ' A (moshiwake 1 1 3
gozaimasen) [ am sorry]
EISH (domo)/ BV EH T NET 4 3 2,7,8
(arigato gozaimasu) [Thank you]
SEHITITEINET (DY) (sayode 2 1 3
gozaimasu [ka]), [Is that so?]
BHEBH L EFTEY £7 (omachi 3 3 4,6,8
maoshiagete orimasu),” L CH Y £79°
(shiteorimasu) [We/l will be waiting for you]
L Z £V £ LTz (kashikomari mashita) 2 2 1,5
[Certainly]
KALWNT Uk L7z (shitsurei itashimashita) 1 1 5
[I'm sorry]
KALVN T2 Uk 3 (shitsurei itashimasu) [Bye] 5 5 4,7,8,9,10
LA LBV LET (yoroshiku 3 3 5,9, 10
onegai itashimasu) [Thank you]
Sentence Total 24
Others confirmation of means of transportation 3 3 3,4,7
confirmation of current location 3 3 3,4,10
means when lost 4 3 3,4,6
consideration about the weather 1 1 4
confirmation of the route 0 o
confirmation of the familiarity of the area 8 5 1,2,6,8,9
thanks for the inquiry/phone call 1 1 3
name of a place + honorific title 7 4 7,8,9,10
time required 5 5 3,7,8,9.10
confirmation of schedule 1 1 2
the state of the town 1 1 5
additional information 1 1 1
giving more options (mean of transportation) 3 2 4,10
Other Total 38
Politeness Total 130
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Almost all employees in Japan receive training on how to answer the phone; therefore, I
assume that none of the employees who answered the phone for this study were an exception to
this. This may be the reason that there were not distinct differences between male and female
employees in the Japanese samples. None of the features for female speech discussed in the
literature review such as meaningless particles, tag-questions, softening expressions (“wa” or
“kashira”) appeared. There are commonly used sentences in business situations and they are
listed under “sentence.” The English translations are plain and simple without honorific or
humble forms that are used in Japanese, but the sentences in Japanese are very polite using
honorific and humble forms.

Words and phrases that were used in the conversations in English and would be in the

category of politeness are described in Table 13.
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Words and phrases from the samples in English in the category of politeness
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Examples Total No. Sample
of Samples Nos.
Politeness ['m/I'll be pleased to ~ i 1 6
Phrase
Please ~ 1 1 6
Would/Could you ~? 1 1 8
Phrase Total 3
Sentence Thank you for calling ~ (at the beginning) 3 3 2,3,6
Thank you for calling ~ (at the end) 5 4 4,5,6,9
Can/may I help you? 2 2 2,9
Greetings 1 1 3
May I (please) have your name? 1 1 6
Who have I spoken with? 1 1 6
It is a pleasure 1 1 6
Have a good day 1 1 8
You are welcome. 2 2 2,3
I'm sorry (for making a mistake) 1 1 6
Sentence Total 18
Others confirmation of the familiarity of the area 1 1 1
confirm the understanding of the inquirer 1 1 1
giving more options (what to take) 3 2 8,9
identify himself/herself 1 1 6
offer to make a reservation for the inquirer 1 1 6
other consideration to the inquirer 1 1 6
time required (w/o being asked) 4 4 5,6,8,9
additional information 1 1 6
Other Total 13
Politeness Total 34

Some of the English speakers seemed to be non-native speakers of English. Also it

seemed that most of them did not appear to be used to giving directions over the phone. I make

this assessment based on the halting and unpolished manner of the speech that was used by the

speakers in this sample set.
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Compared to Japanese, there were not many stock phrases or sentences that employees
used except “thank you” and “you are welcome.” Employees in English also showed some
consideration (as defined by Ide, 1989 and Miyazaki, 2009), but these instances were related to the
facts of the immediate conversation such as the means of transportation and the time required,
and not as much to concern for the inquirer herself, such as whether she is familiar with the area
or what to do if she gets lost or cannot find her destination.

The employee from Nobu Restaurant (English sample 6) was extremely polite compared
to other employees in the English samples. However, the employee at the Nobu Restaurant was
actually a concierge for Caesars Palace. The restaurant is in the Caesars Palace and all the calls
to the tenants in the hotel seem to be answered by a concierge of the hotel. Table 11 shows that
the average occurrences of politeness use in English are 4.25, but sample 6 has 14, which is three
times more than the average. The employee was the only one to have introduced himself, and he
was a concierge of a hotel (I called the number for Nobu Restaurant, but the concierge answered
the phone. All the calls to the tenants of the hotel seem to be answered by a concierge); so, he
had probably received training on how to answer the phone or help customers. On answering the
phone, he gave a greeting and introduced himself, and then he asked for the name of the
inquirer—something that never happened in the other samples. Other direction givers regularly
used the subject “L,”, but the concierge used “you” most of the time, such as “as you leave the
Paris (hotel),” “you wanna go to the south,” “so you pass the Bally’s Casino,” and so on. This
relates to one of the subcategories of addressee orientedness of OLCD for his point of view was
aligned with his customer (the inquirer). He even offered to make a reservation for the inquirer,

which none of the others offered, and he ended the conversation by thanking the inquirer twice.
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Comparing the results of Japanese and English politeness in this study, it is fair to say
that politeness is noticeably more evident in Japanese in these settings.
Indirectness

Words and phrases that were used in the samples in Japanese and in the category of
indirectness are listed in Table 14. There are only Japanese data because there were no examples
of English indirectness in the samples.
Table 14

Words and phrases from the samples in Japanese in the category of indirectness

Total No. of
Words and Phrases Examples Samples
B X o & (tyotto) [a little] 3 3
~ & 7 (~toka) [and/or] 3 1
Indirectness Total 6 4

H X o & (tyotto) [a little] was described in the indirectness section of the review of
literature above. It is used to express refusal or hesitation politely. It is used in the following
expressions in the samples: 5 k& o & (tyotto)... ¥ L\ (muzukashii) [a little difficult] (sample
3); Bk o & LA D (tyotto mieru) [can be somewhat seen] (sample 7); & X - & IEHIZ (ryotto

shomen ni) [rather ahead] (sample 10). All of these appeared in the different samples, and these
are all used to show hesitation or to soften the degree of ‘difficult,” ‘can be seen,’ or ‘ahead.’
The directions could have been given without using those words. Indirectness happened where it

was not always necessary.

& 7> (toka) [and/or] is not one of the examples described in the review of literature, but it
can be counted as a word to show indirectness. & 7> (toka) can be translated into ‘and’ or ‘or’ to

list items. But in sample 6, the employee named only one place three different times (each
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happened in a different utterance) and he was not trying to list places. Therefore this & 7> (toka)

is used to avoid assertion and can be counted as indirectness.

Indirectness did not appear in English. Giving directions is to give information, and
being simple and clear might be considered more important in English.
Self-effacement

Self-effacement did not occur in either Japanese or English in these samples. When
giving directions, it is probably not required to keep harmony or credit success to others.
Employees probably did not worry about being outstanding or modest. To give directions, being
clear and assertive is expected.
Back-channel feedback (Aizuchi)

Aizuchi used in the Japanese and English samples are listed in Table 15.
Table 15

Aizuchi used, from the Japanese and English samples

Sample Number 1 2 3 4 5 6 7 8 9 10 Total
Japanese
I'm listening (understand or
w/o understanding) 3 1 1 1 6
facilitate the flow of the
conversation 1 1
signal of agreement 2 2 2 7 1 3 4 6 4 31
request clarification 2 1 3
Japanese Aizuchi Total 5 1 5 3 7 1 3 4 6 6 41
English
I'm listening (understand or
w/o understanding) 1 1
signal of agreement 1 1
English Aizuchi Total 2 2

One of the examples of Aizuchi was to show that you are listening and understanding.

Therefore, in the context of giving directions, the inquirer would probably use Aizuchi more
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often, but in this study, only the part of giving directions is under consideration. Even so, a total
of 41 Aizuchi were used in Japanese.

The Aizuchi that was most used was to signaling agreement. Many of the direction givers
said “hai” after the inquirer said “hai” [yes, (I understand/follow you)] to show that the inquirer
was following the directions. The “Ahai” used by the direction giver was to confirm the
understanding of the inquirer, such as “okay, you are following me, now I will continue.” For
example, the following occurrences were seen in Japanese sample 1:

A: 1% O (Hakata Guchi), i TN 2725 £ L T (dete itadakimashite). [Exit from

Hakata Entrance,]

B: 13V (hai), [Yes,]

A: 1TV (hai) . Z.E (eto) [Yes, well...],

After A tells B to exit from Hakata Entrance, B tells A that B got it, then A says, “hai.”

This last “hai” is to make sure and confirm the understanding of B. This conversation continues:
Az 1TWNI (haihai), €% (sore wo), £—>F HATWZIZWTTT 4
(maassugu susunde itadaite desu ne). [Yes, yes, proceed straight ahead along the street, ]
B: 13V (hai), [Yes,]

A: 13V (hai), 2o & (etto) [Yes, well...],
This is very similar to the above example. The “hai” by B is “yes, I got it” and the “hai”

by A is “okay, you are following me, then I will continue.” The rest of the “signal of agreement”
is the use of this same “hai.”

There are two occurrences of Aizuchi in English, and one is from sample 8 and the other
one is from sample 9. The direction giver in sample 8 says, “uh-huh,” after the inquirer tells

him, “I’m gonna be in Las Vegas staying at Bellagio.” Here the inquirer is not asking a question,
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but she is just giving information. So this is an example of “I’m listening” Aizuchi. The other
example is from sample 9 and it is a signal of agreement. Here is a target portion of sample 9:

A: Ah, may be, take uhh, take about uhh 15, 20 minutes. Or so ah, mono, uhh, are you

take to the monorail from the uhh stop, stop station is the Venetian they have for the

monorail.

B: Okay.

A: Yeah, there are two, ah, they have a two way.

The direction giver explains that the inquirer can take a monorail to get to the destination,
and the inquirer says, “okay,” but I do not know if the inquirer truly understood the direction
because her English was not grammatically correct and it is kind of difficult to follow. After
“okay” by B (the inquirer), the direction giver continues, “yeah.” This “yeah” is similar to what
I explained in the Japanese example above. If A understood B, B would continue, and B actually
gave more information about the monorail.

To answer correctly to the inquirer, it is important to confirm whether what you heard
was accurate, and this is true for both Japanese and English. But from the above result, however,
Japanese uses more Aizuchi in conversation.

Other Linguistics and Cognitive Differences in Relation to Space and Giving Directions
(OLCD)

The last characteristic to discuss is OLCD (other linguistic and cognitive differences in
relation to space and giving directions). There are four points to this concept and they are 1)
word order, 2) directions and perceptions of space and locations, 3) topic orientedness, and 4)

addressee orientedness.
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1) Word Order. As described above in the review of literature, the word order in
Japanese is almost opposite that of English. In Japanese, the point of view moves from outside
to center (big to small or wide to narrow), and in English, from the most prominent feature to
other components. The directions given in Japanese in these samples demonstrated the concept,

explained above, that the word order is from outside to center.

In the directions from Japanese sample 1, the way the point of view moves in the
directions given demonstrates how word order is different. The direction giver told the inquirer
to turn right at the corner, and to describe the corner, she said, “migite ni... [on your right hand
side] Hoteru Komuzu to iu hoteru ga miete kurun desu yo [on your right hand side, you will see a
hotel, Hotel Comes.] de soko no 1-kai ni Famirii Mato ga haitterun desu ga [there is a Family
Mart on the first floor (of the hotel)] migi ni magatte itadaki mashite [there, you need to turn
right].” She pointed out a bigger landmark, the hotel, first, and then explained there was a
convenience store on the first floor of the hotel. The point of view moves from big to small here.
In Japanese sample 4, the direction giver explains, “koen no naka ni [inside of the park] chairo
no tatemono [brown building] ...ga arimasu [there is].” Here again, the inquirer uses the bigger
landmark, the park, first, and then describes the brown building. There are three landmarks in
sample 8: first a department store, second, the main building and then the new building of the
department store, and then a street between the main building and the new building. In this
sample, the direction giver wanted to tell the inquirer to walk along the street, and to describe the
street, she started from the department store, and next she used the main and new buildings of the
department store to narrow it down. This shows the word order characteristics common to

Japanese. This is summarized in Table 16.
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Table 16
Word order summary in Japanese samples
JSNO Starting point Next point Third point Relationship
. 2 BR (Hakata-eki) {82 11 (Hakata-guchi) big to small
[Hakata Station] [Hakata Entrance]

A7)V (hoteru) [hotel]

1

LD TF5 (kita no ho)
4 [north]
4 I3[ (koen) [park]
. 7 73— | (depato)

[department store]
7 73— | (depato)
9 [department store]

10 BR (eki) [station]
7 73— K (depato)

10 [department store]

17 7Y —~—
k (1-kai Famirt Mato)
[Family Mart
(convenience store) 1F]
P38 Y (Watanabe-
dori) [Watanabe Blvd]
KDY (chairo no
tatemono) [brown bldg.]

B2 (gakushitjuku)

[preparatory school]

A & HT8E (hon-kan 18 Y (tori) [street]
to shin-kan) [main bldg.

and new bldg.]

& (hashi) [bridge]
15 % (shingo) [traffic
light]

big to small

big to small

big to small

big to small

big to small

big to small
big to small

Note. JS NO is Japanese sample number (see Appendix B).
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In the direction giving in English as well, characteristics that move from one outstanding
place or area to another component showed in the samples. This is summarized in Table 17.

Table 17

Word order summary in English samples

ES Starting point Next point Third point Relationship

NO
1 casino hotel next to each other
1 shop casino small to big
5 1st floor back (side of the floor) big to small
5 Boulevard hotel next to each other
9 hotel downstairs food court big to small

Note. ES NO is English sample number (see Appendix C).

In English sample 1, the point of view moves from the casino (which is not in the hotel,
but next to the hotel) to the hotel. The point of view in this example moves from one place to
another, they do not demonstrate a relationship that goes from big to small, wide to narrow, or
outside to center. In sample 2, the point of view moves from shop to casino, and the shop is in
the casino. The point of view moves from small to big. Sample 5 has three points, from hotel to
downstairs and to the food court. These are related to each other because the downstairs is on
the lower floor of the hotel, and there is a food court on that floor. The point of view in this
example moves from big to small and it has a similar characteristic to that found in Japanese.
Some of the employees speaking English may not have been native speakers of English, and I
expected that their native culture might have influenced their use of language, but this is merely
speculation and there is no evidence to support that. Therefore, the examples in English are not

the best samples since some of the employees seemed to be non-native speakers of English.

2) Directions and perceptions of space and locations (DPSL). The second aspect

to examine is directions and perceptions of space and locations. The characteristics for this
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aspect show in the use of landmarks, street names or numbers, and cardinal descriptors (north,

south, east, and west). This is summarized in Table 18.

Table 18

Directions and perceptions of space and locations summary

Examples Description of Usage Total Use Total No. of
Samples
Japanese English Japanese English
Landmarks buildings 37 30 9 9
streets (big/wide, or 10 0 7 0
narrow/small street)
intersections 4 0 4 0
total landmarks 51 30
street names 4 6 3 5
street numbers 0 2 0 2
cardinal descriptors 10 6 5 3
(N, S, W, E)
directions such as 35 19 10 8
straight (ahead), right,
left, or toward ~
Total DPSL 95 63

Note. If apparently the same characteristics appear more than once (such as first mumble then
repeat the same word), it is counted as one.

This summary shows that Japanese tend to use landmarks such as buildings, streets (with
descriptions), and intersections, and to provide directions such as straight (ahead), right, left, or
toward ~. In the Japanese data, street numbers were not used, and there was very little use of
street names compared to other characteristics. The street names used in Japanese samples are
“Watanabe-dori,” “Nishi-dori,” and “Kokutai-doro,” and they are well-known major streets in
Fukuoka that are often used to describe the area. The literature reviewed in this thesis suggests
that cardinal descriptors are not used much in Japanese. In this research, however, there are 10
occurrences across five samples. One of the reasons for this is that cardinal descriptors are used
as a part of the proper names of buildings (East Building and West Building of Canal City in

sample 3) and exits from an underground passage (East 1B Exit in sample 5), and a street name
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(Nishi-dori in sample 8 and 9). This study shows that Japanese may not use cardinal descriptors
so much in giving directions, but they use cardinal descriptors in building and street names.
According to the data in Table 18, English speakers do use landmarks and directions as
well as cardinal descriptors. There were no instances of describing streets such as big/wide or
narrow/small and no use of intersections. The use of street descriptions shows the biggest

difference. Japanese tend to describe which or what kind of street the inquirer needs to take,

2 ¢ 99 ¢

such as “the big street in front of you,” “the second street you come across,” “the street between

building A and B,” and so on.

3) Topic orientedness. The next aspect is topic-oriented feature. The
characteristics for this aspect are: “playing catch” (confirmation of mutual understanding) and
the use or nonuse of grammatical subjects (focused on human subjects because non-human

subjects can be a topic). This is summarized in Table 19.

Table 19

Topic orientedness summary

Characteristic Total Use %Nloe.sof

Japanese English Japanese English
playing catch (confirmation of mutual understanding) 83 35 10 8
use of subject 0 52 0 8

Note. Two of the English samples are recordings. Simple reply, "Aai" [yes] is counted as long as it
shows the confirmation of mutual understanding and it clearly is not Aizuchi or "yes" to a "yes or no
question."

It can be said that it is obvious that no subject is needed to give directions in Japanese
according to the result shown in Table 19. Contrary to that, the conversation cannot be carried
without confirmation of mutual understanding (the topic). Mostly, “hai,” [yes] is used to
confirm the topic, and as the note above states, it is not Aizuchi or simple “yes” to a “yes or no”

question.
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Confirming mutual understanding happens in English conversation too, and it is probably
because the context is giving directions and without mutual understanding, you will probably not
get to the destination. Structure-wise, a subject is usually needed in an English sentence and it is
understandable that there is a lot of the use of subject. This is very different from Japanese. But
if you look at the example carefully, English seems to be self-centered and sounds like the
employee is talking to himself/herself. For example, in the English sample 5:

B: I'm gonna be visiting Las Vegas and staying at the Paris, and just wondered if the

Cheesecake Factory is very far from there. I’ll be walking.

A: Just walking only???

B: What’s that?

A: what type of walking???

B: Oo, no, I just wondered if I can get to the Cheesecake factory from the Paris where I’ll

be staying.

A: Oh, yeah, you can. We are inside of Caesars.

B: And how close

A: In Caesars Palace.

B: is that very close to the Paris? Is it within walking distance?

A: Ahhh, like maybe, like walking, could be like 25 minutes walking.

B: What a

A: It’s not that far.

B: How do I get there? Is it, do, what direction do I go when I leave the Paris?

A: What about driving???

B: I’ll be walking.
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A: Ok, just, well,

B: Can I get there by walking, or is it too far?

A: You can come walking because we are inside of the Mall.

B: Oh, ok.

A: Yeah, we are on the 1st floor, very, very in the back.

B: How do you get to the Mall from the Paris?

A: You just need to come all the way to the Las Vegas Boulevard, come inside of

Caesar’s Palace, you can find us inside.

B: Inside Caesar’s Palace?

A: Yes.

In this conversation, the direction giver seemed to be in a hurry and did not appear to be

listening to the inquirer; she essentially talked over the top of the inquirer seeking

directions. B (the inquirer) is asking how to get to the Cheesecake Factory and A (the

direction giver) says, “inside of Caesars Place.” B then asks, “how far” and A answers,

“In Caesars Palace” again. Then B asks, “How do I get there” and A answers, “What

about driving?” even though B told A that she was walking. The conversation seems not

to go well here, but B gets the directions in the end. Japanese, who need to confirm the

topic throughout the conversation, may have a hard time following this kind of direction.

4) Addressee orientedness. The last aspect to examine is addressee orientedness or
addressee perspective. An example of this concept is the Japanese word: “sumimasen” used to
express gratitude, either from the addresser-centered point of view or addressee-centered point of

view. This is summarized in Table 20.
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Table 20

Addressee orientedness summary

Examples Total No. of Samples
Characteristics Japanese English Japanese English
Addressee-oriented
"Sumimasen" 0 0 0
Addresser-centered point of view 8 25 4 8
Addressee-centered point of view 103 23 10 8
Addressee-oriented Total 111 48
OLCD Total 222 926

One way “sumimasen” is used is to demonstrate gratitude. There is one example of
“sumimasen” when giving directions in Japanese sample 2. After the inquirer thanked the
direction giver, the direction giver said, “Nagaraku omatase shite sumimasen deshita” [1 am
sorry to have kept you waiting]. This “sumimasen” shows the addressee-oriented aspect because
the direction giver apologizes for having kept the inquirer waiting even though the inquirer
called for directions. However, this is the only example that showed in direction giving, and the
others appeared in the part of conversation when direction was asked for. This is probably
because the inquirer is the one who usually thanks the direction giver or apologizes for having
taken his or her time. But for this study, only the part of giving directions is discussed.

One more characteristic about addressee orientedness worth examining is also related to
addresser or addressee centered point of view. I will explain using the Japanese sample 1. When
the addressee (the inquirer) asked how to get to Fukuoka Chamber of Commerce from Hakata

Station, the addresser (the direction giver) answered, “f#25 1, (T /272X L C (Hakata-

guchi, deteitadakimashite) [Exit from Hakata Entrance,].” Here the point of view of the
direction giver is the addressee. Her starting point was where the addressee is, that is, Hakata

Station. After several turn takings, the direction giver continues giving the directions saying, “%
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e, F—o> 3 HATWIZWT T 1A (sore wo, massugu susunde itadaite desu ne) .
[proceed straight ahead along the street]. The person proceeding along the street is the
addressee, and the center of the point of view here again is the addressee. This again from the

same sample, “RT VN L2 TRDOA TT X (hoteru ga miete kurun desu yo) [you will see a

hotel, Hotel Comes].” Once again the point of view is that of the addressee. In other words, it
seems that the direction giver comes to the starting point, stands there by the inquirer, and shows
the way to the inquirer. It almost sounds like that the direction giver is walking along the way
with the inquirer. In Japanese sample 3, the direction giver uses the phrases, “okoshi itadaku”
[(humble form causative) have you come this way] and “miete mairy” [(humble form) (a
landmark) will come within sight] several times. These phrases show the addressee perspective
as well because they were expressed in humble forms. There are many other such examples in
the other Japanese samples, all demonstrating that Japanese is an addressee-oriented language as
Table 20 shows.

Even though the data in Table 20 does not show a significant difference between
addresser-centered and addressee-centered in English, some of the individual English samples
show the difference between them. Using English sample No. 5 (the same example from the last
section, topic orientedness), the opposite characteristics in English can be described. The
addressee is asking for directions from Paris Hotel to the Cheesecake Factory, which is located
inside Caesars Palace. When the inquirer asked if the Cheesecake Factory is within walking
distance, the direction giver answers, “We are inside of Caesars.” Here the direction giver is
giving the information from the point of view of the direction giver by saying, “We are inside of
Caesars.” The addressee asks again if it is too far, the direction giver answers, “You can come

walking because we are inside of the Mall.” The direction giver used the verb, “come,” here,
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from the point of view of the direction giver. It seems like that the direction giver is standing at
the starting point and facing the inquirer calling her, “Come this way.” In the Japanese example
discussed above, however, the direction giver appeared to be with the inquirer and to show the
way to her. Further in the same English sample, when the direction giver is expressing location,
she says, “Yeah, we are on the 1st floor, very, very in the back.” Here again, the point of view of
the direction giver is “we,” and this is a major difference from the Japanese.

Addressee orientedness can be found in English, and English sample 6 is a good example
of this. The direction giver often used the subject, “you,” when giving directions such as “you

99 ¢

leave the Paris,” “you make a right on the Strip,” and “you pass the Bally’s Casino.” The
direction giver here is giving directions from the point of view of “you” (the inquirer), and it is
as if he walks with the inquirer as he gives the directions.

As the examples discussed above show, one of the differences between Japanese and
English is that Japanese is an addressee-oriented language and English is comparatively an
addresser-oriented language. Japanese shows far more addressee-oriented statements, however,
English shows a close balance because there are 25 addresser-oriented instances and 23
addressee-oriented instances according to Table 10. Therefore, it is probably fair to say that
English is also rather addressee oriented but not to the same degree as Japanese.

To summarize, the research question for this study was: What kind of differences exists,
and how are these differences expressed, between Japanese speakers and native English
speakers, when giving walking directions? I discussed, above in the literature review, that the
possible reasons can be found in five communication styles: politeness, indirectness, self-

effacement, back-channel feedback (A4izuchi), and other linguistic and cognitive differences in

relation to space and giving directions. With the exception of self-effacement, there were
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various levels of occurrence for all the above mentioned styles. Actually, in the case of
indirectness there were only two occurrences and those were in Japanese. Looking into the
details of each communication style may have contributed to understanding why the ways of
giving directions are different between Japanese and English: 1) Japanese are more polite, 2)
Japanese tend to express care for the inquirer (their familiarity of the area, their current location,
even consideration for the weather), 3) English speakers tend to give directions simply and
precisely and often do not bother saying something that is not directly related to the directions
given, 4) the word order differences between Japanese and English, 5) perception difference
toward space and locations, 6) Japanese being topic oriented, and 7) Japanese being addressee
oriented.

One thing I didn’t expect was that Japanese often include something that does not relate
directly to the act of giving directions. In the section on methodology, the samples shown from
other materials included encouragement or suggestions to go shopping before arriving at the
destination. Even though the examples from websites revealed such characteristics, it was
surprising to see the same kind of care in the real life samples, especially from a male. There is
much literature that states that women are more polite in Japan as described in chapter 2. But
while the Japanese samples show that they are polite (Table 10) it was the man from the
museum who was kind enough to express concern about the temperature if the inquire where to
walk above ground.

Some of the English samples include similar phrases as well. For example, “I mean does
that help?” (sample 1), “Will you need a reservation?” and “If I can assist you (to make a
reservation), I’ll be more than happy to” (sample 6), and “Have a good day” (sample 8). These

examples are, however, slightly different from the Japanese examples. The care that Japanese
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direction givers showed were not directly, but somewhat related to direction giving such as
familiarity with the area, means of transportation, confirmation of route or current location, and
o on.

Also there was a big difference between an employee with proper training and one
without, yet I do not who might have had that kind of training. The concierge from Nobu
Restaurant in the English sample 6 was very polite (more than 40% of total politeness is from the

concierge). Japanese employees usually receive more politeness training for their job.
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Chapter 5: Conclusion
Limitations and Suggestions for Future Study

Ten Japanese and ten English speakers from various public facilities, in a limited
geographic area, were used in this study. Since the data collection was done over the phone, it is
impossible to know the gender or age of the participants in advance. The age or experience at
the job may not be obvious most of the time even during or after data collection. In addition, the
researcher needs to consider the background of the participants. In this research, the
backgrounds of the participants were not considered because the interview was done over the
phone and there was no way to know the background of the employees of the public facilities.

If they are not native-speakers of English, the results might be affected. In this study, there are
probably some non-native speakers of English, but there is not a proper and fair way to
determine that.

Also the areas used for this study, Fukuoka and Las Vegas are laid out quite differently;
therefore, using areas with similar layouts may bring different results. Also I used various
starting points or destinations to collect data for both Japanese and English, but using the same
starting points or destinations and asking different people, or choosing destinations that have
similar paths and/or the same number of turns from a starting point may lead to different results.

There was one person analyzing the data for this study, but data analysis done by multiple
people may bring more accurate results.

A study covering a larger area and with many participants will be more ideal and will
probably be able to lead the research to more detailed and accurate results. With a controlled

environment, participants with specific information (gender, age, training, language background,
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and etc.) could be adopted. It may not be very close to real life samples; however, it may bring
out and disclose some important results.

Even though there may be an external validity limitation because it is impossible to cover
all the Japanese or English speaking areas, and also the research recorded only ten each of
Japanese and English speakers, the results have revealed some important differences in giving

directions between Japanese and English that would be beneficial in Japanese pedagogy.

Conclusion

The five communication styles (1) politeness, 2) indirectness, 3) self-effacement, 4) back-
channel feedback (A4izuchi), 5) other linguistic and cognitive differences in relation to space and
giving directions [OLCDY]) that I chose for this study were examined through much research
individually or combined. Each of them could become the theme of independent study.
However, there is no study that examines the task of giving directions covering the five
communication styles. The task of giving directions was examined through ten Japanese and ten
English speakers interviewed over the phone to find answers to the following question: What
kind of differences exist, and how are these differences expressed, between native speakers of
Japanese and native speakers of English, when giving walking directions?

There were some non-native English speakers, but the results have revealed some
important differences in giving directions between Japanese and English that would be beneficial
in Japanese pedagogy.

The results showed: 1) Japanese are more polite, 2) Japanese tend to express care more
for the inquirer relating to their familiarity of the area, their current location, or even
consideration for the weather, 3) English speakers tend to give directions simply and precisely

and often do not say something that is not directly related to the act of giving directions, 4) the
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word order differences between Japanese and English can be confusing, 5) Japanese prefer
pictorial information such as landmarks and most Americans prefer linguistic information such
as street names, 6) Japanese do use cardinal descriptors especially in the names of buildings,
streets, and so on, 7) Japanese is a topic-oriented language and playing catch is important, not
requiring a subject, and that subject use is critical to Americans, 8) Japanese is an addressee-
oriented language and the Japanese giving directions seemed to be “showing” directions, that is,
walking with the inquirer from the starting point to the destination.

It is important for Japanese learners to know the different communications styles used in
Japanese such as politeness, indirectness, self-effacement (which did not occur in this
research), Aizuchi, other cognitive and linguistics different in relation to space and directions
such as word order, directions and perceptions of space and location, topic orientedness, and
addressee orientedness. As the samples and data show in this research, all these communication
styles or aspects were embedded in a conversation, and they are not something that can easily be
take out individually, from a context, and studied. For example, if Japanese leaners want to learn
how to use Aizuchi, they cannot simply learn from reading about it, but instead, they need to
know how to use it in a conversation. In order to do so, they need to learn using a
conversation. Another example is addressee orientedness, it is probably the most difficult
concept for Japanese learners to acquire. Speaking from the point of view of the addressee or
placing the addressee in the center of the conversation will probably be learned from practicing
and communicating with Japanese native speakers. Using the samples and data from this study,
Japanese teachers and learners will probably be able to see how Japanese react to the
addressee. For these reasons, this research can be a good resource for Japanese teachers and

Japanese learners to see what kind of differences exists and how they may appear and how they
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are used in natural conversations. The information revealed from this study can help Japanese
learners develop important skills needed for developing proficiency in the target language and

also teach important differences between the two languages.
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Appendices

Appendix A: List of Public Facilities and Initial Questions Asked

Sample Nos. Initial Questions

Directions to Fukuoka Chamber of Commerce from Hakata Station
Directions to Hakata Ward Office from Hakata Station

Directions to Grand Hyatt Fukuoka from Hakata Station
Directions to Fukuoka Prefectural Museum of Art from Tenjin
Station

Directions to Tsukushi Hall from Tenjin Station

Directions to Garden Palace Fukuoka from Tenjin Station
Directions to Toyoko Inn Fukuoka Tenjin from Tenjin Station
Directions to Forever21 Fukuoka from Tenjin Station
Directions to Plaza Hotel Tenjin from Tenjin Station
Directions to Hotel Il Palazzoa from Tenjin Station

Japanese

AW N —

O 00 3 N W

—
(e}

English Directions to Today Restaurant from Paris Hotel
Directions to M&M World from Caesar Palace

Directions to Saks Fifth Avenue from Venetian
Directions to Louis Vuitton Las Vegas Neiman Marcus from
Venetian

Directions to The Cheesecake Factory from Paris Hotel
Directions to Nobu Restaurant from Paris Hotel

Directions to Crystals at City Center (Recording)

Directions to Dragon Noodle Co. and Sushi Bar from Bellagio

AW N —

O 00 3 O W

Directions to Ichiban Sushi from Hotel Venetian
10 Directions to Madame Tussaud's Celebrity Encounter (Recording)
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Appendix B: Japanese Sample Transcriptions

A: Direction giver, Japanese native speaker; B: Inquirer, Japanese native speaker

???: Not clear and cannot be transcribed

J1. B TS PT [Fukuoka Chamber of Commerce]

A: f&IPE L&A, (41 TTEWET (Fukuoka Shokd Kaigisho de gozaimasu.), [This is
Fukuoka Chamber and Commerce.]

B: 9 A FH A (sumimasen), O (ano), RALAVETIF4ES (osoreirimasu keredomo), fH
% BR7)>50 (Hakata Eki kara no), @9 (and), T HHETOITE e BI:ALIZWATT N
(sochira made no ikikata wo otazune shitain desu ga), [Excuse me, but I would like to ask for the
directions from Hakata Station to get there.]

A: 130> (hai), 7°LZFED EL 7= (kashikomarimashita), Z (e). 15255 T93 42 (Hakata Eki no
desu ne), [Yes, certainly. E, of Hakata Station, ]

B: {3V (hai), [Yes,]

A: 182 [0 (Hakata Guchi), 1 Tu /272X E1L T (dete itadakimashite), [Exit from Hakata
Entrance, ]

B: (V> (hai), [Yes,]

A: 130 (hai), Z.& (eto), f&EMIERTTE (Fukuoka Ginkd to), Z (e). i H AT T 4 #R1T& A D]
DV NV EFTL LH7%> (Nishinihon Ginkd-san no aida no tori wakarimasu deshoka), -7
VT ALIZAINDEIZ 725 AT IFE (Kyanaru Shityi ni mukau michi ni narundesu kedo),

[Yes, well, do you know the street between Fukuoka Bank and, eh, Nishinippon City Bank? The

street that leads to Canal City,]

B: & (3a). I\ (hai), [Ah, yes,]
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IV MEVY (haihai), Z41% (sore wo), F£—> T <HEA TUW272WTT9 42 (maassugu
susunde itadaite desu ne). [Yes, yes, proceed straight ahead along the street, |

IX\ (hai), [Yes,]

[TV (hai), X >& (etto), 45 FZT9 42 (migite ni desu ne), "7 /LT LR EVN) (Hoteru
Komuzu to iu), &® (ano), =7 /L H.2 THDHA TH X (hoteru ga miete kurun desu yo),
[Yes, well, on your right hand side, you will see a hotel, Hotel Comes. ]

IX\> (hai), [Yes,]

LV (hai), T (de), EZD1FEICT 7V —~—FD A5 THA TT 2 (soko no 1-kai ni
Famirii Mato ga haitterun desu ga). [Yes, then, there is a Family Mart on the first floor (of the
hotel),]

B: 77IY—~—I (Famirii Mato), [Family Mart,]

I3V (hai), 2% T3 42 (soko wo desu ne), x> & (etto), AIZHINA>TWZEEL T
(migi ni magatte itadaki mashite), [Yes, there, well, you need to turn right,]

IX\ (hai), [Yes,]

A: (R [not clear]) 4 134 FITIE L ELEE M A TEVWD EF (kondo wa migite ni Hakata
Keisatsu-sho ga miete mairi masu), [Next you will see Hakata Police Station on your right.]

B: & (a), %35 T #a(keisatsu-sho desu ne), {%\ > (hai). [Ah, police station, okay,]

A: FDOEELZE (D TT 1A (sono keisatsu-sho no desu ne), x> & (etto), 3°< (sugu), Z (e). B
73 (tonari ga), HD (ano), iETE /WL IZ720 E 9 DT (Kaigisho Biru ni narimasu node). [That

police station, well, right, eh, next to it is the Chamber of Commerce building, ]

B: & (a). D TJ 42 (sono tonari desu ne), [Ah, next to it?]
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A: %9T7 42 (so desus ne), [That’s correct.]

B: 13V (hai), 720 FE L7z (wakarimashita), [Yes, I see.]

A: IV (hai) [Okay.]

B: 9 /A% A (sumimasen), [Thank you.]

A: [dV> (hai), [Yes,]

B: E9bHNNEHITE U ELTZ (domo arigato gozaimashita), [Thank you very much.]

J2. %X % Fr [Hakata Ward Office]

A: 13V (hai), T2 XA FTCZ S W ET (Hakata Kuyaku-sho de gozaimasu), [Yes, this is the
Hakata Ward Office.]

B: & (a). ZLALAVET (osore irimasu), HD (ano). HZZE) 5 (Hakata Eki kara no), &H0D
(ano), ENEZD k- LF ALV A TT 3 (michijun wo tyotto otazune shitaindesu ga). [Ah,
excuse me, but I would like to ask for directions from Hakata Station,]

A: 72724 (tada ima), ZH5IZFBEL (kochira ni okoshi), (2725415 A T 7> (ni nararerun
desu ka), [Are you going to come this way now?]

B: (Z\> (hai), £ T7 (so desu), [Yes, that’s correct.]

A: ZHELT2EAT®IS L THH A T (kochira de 2-kasho taio shiteiru mon de), ?2?& X AFT (722
to Kuyaku-sho)...[We are in charge of two..., ??7? and the Ward Office,]

B: XA P T (Kuyaku-sho no ho de) [I’'m calling the Ward Office, ]

A: REFTD T TEIALUWTT ) (Kuyaku-sho no ho de yoroshii desu ka), [Is it okay to
transfer (your call) to the Ward Office?]

B: {3V (hai), [Yes,]
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A: Z (e). P LBFFHLTEZW (sukoshi omachi kudasai), [E, one moment, please.]

B: 13V (hai), A FH A (sumimasen), [Yes, thank you.]

A: B (ano), 12 B (Hakata-eki), 7457 /L H il (Hoteru Nikko), Z 71T 2> (Gozonji desu
ka), [Well, do you know Hakata Station, Hotel Nikko?]

B: & (a). |2\ (hai), E1->CTE 7" (shitte masu), [Ah, yes, I do.]

A: RTIVEMMORTEEZEREZISIZ L T ENEL 725 (Hoteru Nikkd no mae wo Hakata-eki
wo se ni shite susumare mashita ra), [ You want to come to the front of Hotel Nikko with Hakata

Station behind you,]

B: {3V (hai), [Yes,]

A: HZ XA O EWHE 5N Z XV E T (Hakata Kuyaku-sho Iriguchi to iu shingd ga
gozaimasu), [There is a traffic light at the entrance to the Hakata Ward Office.]

B: {3V (hai), [Yes,]

A: ZZxEIEIZALIVIZS (soko wo hidari ni hairaretara), [Enter there to your left,]

B: {3V (hai), [Yes,]

A: KEIH TS UWET DT (yajirushi mo gozaimasu node), 7 D15 5@ TIZ (sono shingd no
shita ni), [There is an arrow beneath the traffic light,]

B: & (a). ©9 T 7> (s0 desu ka), [Ah, is that s0?]

A: [dV> (hai), [Yes,]

B: 70 EL7z (wakarimashita), 97 FH A (sumimasen), [I see, thank you.]

A: BEOSBRFEIELTTAEE A TL (nagaraku omatase shite sumimasen deshita), [ am

sorry to have kept you waiting.]
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B: & (a). V& (ie), HYVEHTEUVEL 7= (arigato gozaimashita), [Ah, no, thank you very
much.]

A: 13V (hai), £9% (doomo), [Yes, thank you.]

B: LU =L &9 (shitsurei itashimasu), [Bye.]

A: 13—\ (hai), [Okay.]

J3. 77 R NA7 v MEM [Grand Hyatt Fukuoka (hotel)]

A: REBFF-H =L ELTZ (taihen omatase itashimashita), 77> K NA 7 Mg ] T2 X0
%9 (Gurando Haiatto Fukuoka de gozaimasu), [I am very sorry to have kept you waiting. This
is Grand Hyatt Fukuoka.]

B: H® (ano), ZLALADETIFILED (osoreirimasu keredomo), [Well, excuse me,]

A: IV (hai), [Yes?]

B: FZENGDIENRZEHZ T2 E8 A TLXH7) (Hakata-eki kara no michijun wo

oshiete itadakemasen desho ka), [Will you please give me directions from Hakata Station?]

A: & (a), FZIRNOITA) I ET TLXO) (Hakata-eki kara wa arukaremasu desho ka),

[Are you going to be walking from Hakata Station?]

B: & (a), I\ (hai), T ZAFH A (sumimasen), [Ah, yes, excuse me?]

A: FEHTOBHS LU VET D (toho de irasshaimasu ka), [Will you come on foot?]

B: {3V (hai), [Yes,]

A: 4 (ima), HZEIZWHS LW ETTL LI (Hakata-eki ni irasshaimasu desho ka), [Are

you at Hakata Station now?]

B: & (a). & FH A (sumimasen), [Ah, I'm sorry,]
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A: [dV> (hai), [Yes?]

B: & (a). T A FH A (sumimasen), 4 (ima), {fEFHE->LLWELZTL LI (nan to
osshaimashita desho ka), x> &H X D50 (tyotto kikoe zurai), [Ah, sorry, but what did you
just say? I cannot quite hear you,]

A: B (a), HLIRZTE W EH A (moshiwake gozaimasen), 72724 (tadaima), fHZZERIZW G-
% UVE 77> (Hakata-eki ni irasshai masuka), [Ah, I am very sorry. Are you at Hakata Station
now?]

B: WX (ie), 272 A T ITNES (madanandesu keredomo), [No, not yet,]

A: B (3), SEOTTEWET D> (sayoo de gozaimasu ka), [Ah, is that s0?]

B: (V> (hai), [Yes,]

A: 9T 5L (0 suru to), Hro& (tyotto), HEHTCI RN T HDNDLEEL W EEREIZHH DT
973 (koto de go-an-nai suru no ga sukoshi muzukashii kyori ni arunodesu ga), KA&1553<H0
DFBEIZZ X VWEL T (daitai 15-fun kurai no kyori ni gozaimashite)., [In that case, it is a little
difficult to explain verbally, but we are at a distance of about 15 minutes, |

B: {3V (hai), [Yes,]

A: TZERO—FK H ORNZZ SWE T RE/21EY % (Hakata-eki no ichiban menomae ni
gozaimasu okina tori wo), X — (ee), I /=72 ZFEL T (okoshi itadakimashite), {825 E A
DO ETHBL =720 T (Hakata-sho Iriguchi made okoshi itadaite). [The big street, the first

one in front of Hakata Station, eh, come along that street to the Hakata Police Station Entrance,]

B: {3V (hai), [Yes,]
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A: EFIZEBAVNTZ7Z<D T (hidarite ni ohairi itadaku no desu ga). [I need you to enter
to the left,]

B: f#£ % AV 0 (Hakata-sho Iriguchi), [Hakata Police Station Entrance,]

A: 13& (haa), [Yes,]

B: |3\ (hai), #4125 (sorekara), 221 (hidari ni), 17>725%99°< (ittara mo sugu) [Yes,
then, if you go to the left, it will be right there?]

A: FEIZEBBLWZ72&E L7256 (hidari ni okoshi itadakimashita ra), ¥ /L7 4 TR X TE
VWWEL T (Kyanaru shityi ga miete mairimashite), [If you turn to the left, you will see Canal
City,]

B: {3V (hai), [Yes,]

A: 13V (hai), RLA TENDETMIA (miete mairimasu gawa ga), 1 —ARE /L ENIF ¥ T /LT
T4 DHFANZ72DFEF DT (Besuto Biru to iu Kyanaru Shiti no higashi-gawa ni narimasu node).
[Yes the side you can see is the East Building that is located on the east side of Canal City, ]

B: {3V (hai), [Yes,]

A: FAEHLDRT VBT LT OPEIZ720EF DT (watashi domo no hoteru ga
Kyanaru Shityi no nishi-gawa ni narimasu node), [We, the hotel, is on the west side of Canal
City,]

B: {3V (hai), [Yes,]

A: X TN T 4O LB 7ZWNT (Kyanaru Shityi no naka wo otori itadaite), FAES
DRT TN TESIEIT/2 DD T A3 (watashi domo no hoteruni okoshi itadaku katachi

ni naru no desu ga), [We would like you to come through Canal City and come to our hotel,]
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B: {3\ (hai), 7> EL 7= (wakarimashita), U% (ja), ¥¥ /L7 4D FIZITIF X (Kyanaru
Shityi no ho ni ikeba), $99<$7>% (mo sugu wakaru), [Yes, I see. So if you walk toward
Canal City, it is easy to find?]

A: B (a), 1T (hai), SLHTTEVVET (sayo de gozaimasu), [Ah, yes, that is correct. ]

B: X\ (hai), P20 EL 7= (wakarimashita), 3" #4 FH A (sumimasen), EHHHVIEIT I
F9 (domo arigato gozaimasu), [Okay, I see. Thank you, thank you very much.]

A: DIPBRTHUT (wakaranakereba), F7- 7 8% <72 SV VEHR (mata go-renraku kudasai
mase), [If you don’t understand, please call us again.]

B: {3\ (hai), HV3EHDTEVVET (arigato gozaimasu), [Yes, thank you very much.]

A: HVRESTZUWVET (arigato gozaimasu), [Thank you.]

B: K4LL £ (shitsurei shimasu), [Bye.]

J4. BRI EH7AE [Fukuoka Prefectural Museum of Art]

A: 130 (hai), 180 RS2 ZETREE CZ V&9 (Fukuoka Kenritsu Bijutu-kan de gozaimasu),
[Yes, this is Fukuoka Prefectural Museum of Art.]

B: & (a), L& L (moshimoshi), H? (ano), FBICL W EZ AR AN E T (oisogashii tokoro
osore irimasu), [Ah, hello, sorry to bother you when you are busy,]

A: WAZ (iie). [No,]

B: H® (ano), FEEO KMNHLDIENEE D > E# 2 T 72T 8 A TLEHH (Nishitetsu
no Tenjin-eki kara no michijun wo tyotto oshiete itadakemasen desho ka), [Will you please give

me directions from Nishitetsu Tenjin (Station)?]

A: PEEKO KA T3> (Nishitetsu no Tenjin desu ka), [Nishitetsu Tenjin?]
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B: (V> (hai), [Yes,]

A: 2o &— (ettd), EINHTT 42 (soko kara desu ne), /7 CTF 2 ILILDHFITT LMo
TYT<ATTITILED (hogaku de ieba kita no ho ni zutto mukatte ikundesu keredomo), [Well,
from there, you need to continue coming to the north direction if I say,]

B: {3V (hai), [Yes,]

A: 4 (ima), HD (ano), HI IV 551UV E T (chijo ni irasshaimasu) ? [Are you above
ground now?]

B: & (a). D" (anou), © (chi), #_E (chijo). HD (ano), £7Z (mada), HLoEFRATT T
LED (tyotto ie nandesu keredomo), [Ah, well, above the ground? Well, I’'m still at home, ]

A: 972/, T9 42 (s0 nandesu ne). [That is so,]

B: 13V (hai), [Yes,]

A: ok (etto), Lod (ja), A EHEES A F 11V V2 A T3> (kokyo kotsi kikan wo otsukai
nandesu ka), [Well, then, are you going to us the public transportation?]

B: & (a), D (ano), WELTITZODEE 572 AT 75 (Nishitetsu de ikoka to omottandesu
ga), [I will use Nishitetsu (railroad company), ]

A: ® (a), 7251Z&E (naruhodo). [Ah, I see,]

B: {3V (hai), [Yes,]

A: ZL7-5T9 42 (soshitara desu ne), x> & (etto), F (ma), Hi_ = TITo> T\ /2<4TLZD
(chijoo de itteitadaku bun deshitara), [Well, then, well, if you come above ground,]

B: 13V (hai), [Yes,]
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A: D9 (and), KZ72 (okina), F (ma), ¥iJ1#Y T 42 (Watanabe-dori desu ne), [Well, big,
well, Watanabe Boulevard, ]

B: {3V (hai), [Yes,]

A: D@V Z LD FIZT —oL17<ATTITNE S (Watanabe-dori wo kita no ho ni ziitto
ikundesu keredomo). [You need to keep coming along the Watanabe Boulevard to the north, ]

B: {3V (hai), [Yes,]

A: 2 — (ee), 7 (ka), DV (aruiwa), HE T IZH< > TV 2720 T (chika ni mogutte
itadaite), [Well, or, alternatively, you could go underground, ]

B: (V> (hai), [Yes,]

A: Z DT (atsui node), HI FIZH <> T 272U T (chika ni mogutte itadaite), [It’s hot, so
go underground,

B: {3V (hai), [Yes,]

A: 2ok (etto), ZIH AL INTILD FIZATATTIFILES (sore mo onajiyoni kita no ho ni
ikundesu keredomo), [Well, similarly, you need to come the north,]

B: {3V (hai), [Yes,]

A: Z—-ok (&tto), J7FLL7-5 (hdgaku to shitara), # [ 1 RAEE LT a0/ X=X T
42 (Fukuoka Shimin Kaikan toka Shoppazu toka desu ne), [Well, in the direction of Fukuoka
Civic Hall or the Shoppers (department store), |

B: & (@), I\ (hai). [Ah, yes,]

A: 13V (hai), ZOWVST2bDRHHEZAITRDE T DT (soitta mono ga aru tokoro ni

narimasu node). [Yes, that will be the place where they are,]

www.manaraa.com



98

B: (V> (hai), [Yes,]

A: z—ok (étto), ZDEFE (sonomama), T —->LJLD IR TW/ZEELTZH (zitto kita
no ho ni kite itadaki mashitara), [Well, come straight ahead to the north,]

B: (V> (hai), [Yes,]

A: F (ma), #1 FE CTHH LT (chikadd demo chijo demo), & (ma), v av/3—ALEH K&
I A— /=N EUEF DT (Shoppazu to iu okina siipa ga gozaimasu node). [Well, regardless

the underground passage or above ground, there is a Shoppers, the big supermarket, |

B: {3V (hai), [Yes,]

A: 13V (hai), T (de). #1 FIEIFZITH) EIZ ENRSZ2E 00T 20 A TT T E (chikadd wa
sokode mo ue ni agaranakya ikenain desu kedo), [Yes, then, you need to go up from the
underground passage there, ]

B: {3V (hai), [Yes,]

A: B2 EDRSTWZ720NT (ue ni agatte itadaite), JELEDE DT 2y /X=X 2> THD
FF A>T FEF DT (Watanabe-dori ga sono Shoppazu ni sotte migi no ho ni magatte
kimasu node), [Come up from underground, and the Watanabe Boulevard turn to the right along
that Shoppers,]

B: {3V (hai), [Yes,]

A: FOFEFERVITE, HIZHB> T2, Fo9<ITEE7 L (sonomama michinari ni
michi, migi ni magatte itadaite, massugu ikimasu to), [As the street turns to the right, turn to the

right along the street, then go straight ahead, ]

B: {3V (hai), [Yes,]
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A: FETFIZARAREE N AR AT E UV ET (hidarite ni Suzaki Koen to iu kden ga
gozaimasu), [There is a park, Suzaki Park, on your left.]

B: {ZV> (hai), Z (ko). [Yes, pa...,]

A: T (de). ZDORNEDHFINIIHKEDEY D 2 —> & (sono kden no naka ni chairo no tatemono
no &tto), XV —2013H58M 535V ET DT (tawa ga aru tatemono ga arimasu node). [then, there
is a brown building in the park, the building with a tower, ]

B: 13V (hai), [Yes,]

A: ZTHME WAL AR 272> TV E T (soko ga Fukuoka Kenritsu Bijutsu-kan ni natte
orimasu), [That is Fukuoka Prefectural Museum of Art.]

B: & (a). 70 FEL 7 (wakarimashita), ZEIRF AR D H EHZE T2 (Suzaki Kden no naka
toiu koto desu ka), [Ah, I see. So it’s in Suzaki Park?]

A: ZHIG/AE O H T (Suzaki Koen no naka de)., [In Suzaki Park,]

B: {3V (hai), [Yes,]

A: ZHT9 42 (s0 desu ne), 2oL (etto), [AIDMIAE M TH RSN TS VWVET (mukai ni
Fukuoka Shimin Kaikan ga gozaimasu), [So, well, there is the Fukuoka Civic Hall across (from

the museum).]

B: & (a), 7V XL7z (wakarimashita), 3 7%t A (sumimasen), [Ah, I see, thank you,]

A: VWO Z (lie), [Not at all,]

B: {3V (hai), [Yes,]

A: TT DT (desunode), 1EZ 555421272 5L E 121X (michi wo otazune ni naru toki niwa), &

[ 77 R A > CRi7A 72 508 (Fukuoka Shimin Kaikan tte kikareta ho ga). #i& il Tl a4 FE23
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HHN 3L UNVET (Fukuoka dewa chimeido ga arukana to omoimasu), [So if you need to ask
for directions, ask for the way to Fukuoka Civic Hall because I think it is better known to the
public in Fukuoka.]

B: & (a), & (a). 1FV (hai), 70 FEL 7= (wakarimashita), [Ah, yes, I see.]

A: IV (hai), [Yes,]

B: E9bHVNEHITE WV ELTZ (domo arigatd gozaimashita), [Thank you very much.]

A: WO R (die), BFRFH L BT TEHEYET (omachi moshiagete orimasu), [Not at all, we’ll be
waiting for you.]

B: 1Z\> (hai), 4LV 7= L ET (shitsurei itashimasu), [Okay, bye.]

A: KALLU E 9 (shitsurei shimasu), [Bye.]

J5. OKL&H [Tsukushi Hall]

A: 77?7

B: BICLWEZA (oisogashi tokoro), RiAL AV ET (osoreirimasu), & (ano), P8 ELD KR
MODIENRZZ % T =721 8 A CLEH72> (Nishitetsu no Tenjin-eki kara no michijun wo
oshiete itadakemasen desho ka), [I’m sorry to bother you when you are busy. Will you please
give me directions from Nishitetsu Tenjin Station?]

A: ® (a), IE\ (hai), 2>LZFEVEL 7= (kashikomarimashita), P8ELD RKAHER2G T4
(Nishitetsu no Tenjin-eki kara desu ne), [Ah, yes, certainly. From Nishitetsu Tenjin Station,
right?]

B: {3V (hai), [Yes,]
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A: 13U (hai), ZOHTTE (kono machi wa), & ® (ano). FIZHI T3 H# - TV ET DT (shita
ni chikagai ga tootte orimasu node), [Yes, this town has an underground passage,]

B: {3V (hai), [Yes,]

Az 130 (hai), T 1EHEFHTIC T T2y T T34 (mazu wa chikagai ni orite itadaite
desu ne), [First, please go underground, ]

B: {3V (hai), [Yes,]

A: 13V (hai), # FEFOZEE Y720 1BEV) H O AT X WEL T (chikagai no tsukiatari ni
Higashi 1B to iu deguchi ga gozaimashite), [Okay, there is an exit, East 1B, at the end of the
underground passage, |

B: & (a). 1B T (Higashi 1B desu ka) ? [Ah, East 1B?]

A: [dV> (hai), [Yes,]

B: {3V (hai), [Yes,]

A: 13V (hai), ZOH ABHE EIZ o> T 272EF 9 & (sono deguchi kara chijo ni nobotte
itadakimasu to), © 19 EHD KX/ E{F J5 (chodo ano okina yiibin-kyoku). A& i H - B8 =75 0D
BHIEmIZH £79 (Fukuoka Chud Yibin-kyoku no mashomen ni demasu), [Okay, if you go out

to above ground from that exit, you will come out right in front of a big post office, Fukuoka

Central Post Office.]

B: {3V (hai), [Yes,]

A: 13\ (hai), ZDOEE 550> T4 42 (sono yilibin-kyoku no desu ne), X.> & (etto), FHEIZ H A
AT DM DT SV VET (otonari ni Nihon Ginkd no tatemono ga gozaimasu), [Okay, well,

next to that post office, there is a building, the Bank of Japan.]
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B: (V> (hai), [Yes,]
A:
B: T4 FH A (sumimasen), B o & A T 23 (tyotto tdindesu ga). [I’'m sorry, but I

cannot quite hear you, |

A: B (a), T A FEHA (sumimasen), JFLV 72U EL 7= (shitsurei itashimashita), {3V (hai), &
@ (ano), H ARERITOEY) D IEHE FTHHEIL TV =272V T T3 42 (Nihon Ginko no tatemono
no shomen made 1do shite itadaite desu ne), [Ah, I’'m terribly sorry. Yes, well, please go to the
front of the building of the Bank of Japan,]

B: {3V (hai), [Yes,]

A: 130 (hai), T (de), ZDEMZBVIMZHEXITH 19 E L TT A (sono tatemono wo
torisugiru toki ni chodo hidarite ni mi), &HDHHH DIE N HTEV ) ET DT (ano hosome no
michi ga dete mairimasu node), [Yes, then, when you pass the building, you will come to a
narrow street on the left side,]

B: {3V (hai), [Yes,]

A: AARSITEMIZIH7T=H T (Nihon Ginkd tatemono ni sou katachi de), 72(Z (hidari ni),
FEDIBIZ A - TUN 272U T (hidari no michi ni haitte itadaite). [Please enter that street on your
left along the building of the Bank of Japan,]

B: {3V (hai), [Yes,]

A: HEFEHE200A—MLLBNTOKLEARD LA TEWD LT (ato wa tyokushin 200
métoru kurai de Tsukushi Kaikan ga miete mairi masu), [Then you will see Tsukushi Hall

straight ahead at about 200 meters. ]
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B: & (a). 1Z\> (hai), P70 FEL 7= (wakarimashita), & (ano). 18K D45 FTI A (doro no
migite desu ka), =597 (hidarite desu ka), [A, yes, I see. Well, is (Tsukushi Hall) on the
right or left of the street?]

A: & (a). 2o & (etto), THTI 42 (sd desu ne), H ARERITOEW % B 43 D/ T2 (Nihon
Ginkd no tatemono wo jibun no hidarite ni), KWz 4 FIZL7OREETAEITL T2 EET
(0dori wo migite ni shita jotai de sasetsu shite itadaki masu), [Ah, well, let see, turn left with the
Bank of Japan building on your left and with the boulevard on your right.]

B: & (a). IZ\> (hai), 7>V EL7- (wakarimashita), (V> (hai), 3 A FH A (sumimasen), £
HBHVRESTZUVELT- (domo arigatd gozai mashita), [Ah, I see. Thank you, thank you very
much.]

A: LALLEBFAV 2L £ (yoroshiku onegai itashimasu), [Thank you very much.]

B: 1E\> (hai), 4LV 7= L ET (shitsurei itashimasu), [Yes, Bye.]

J6. ' —F /3L A{& ] [Garden Palace Fukuoka (hotel)]

A: T —T /R G M CZ S E T (Gaden Paresu de gozaimasu), [This is Garden Palace
Fukuoka.]

B: AU AVE T (osoreirimasu), [Excuse me,]

A: [dV> (hai), [Yes,]

B: ®® (ano), WEkO RMERDHOENAZE 2 TN 27210 F/ A TLES ) (Nishitetsu no
Tenji-eki kara no michijun wo oshiete itadakemasen deshou ka), [Will you please give me

directions from Nishitetsu Tenjin Station?]
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A: B (a). [\ (hai), PE#KARER7S (Nishitetsu Tenjin-eki kara) [Ah, yes, from Nishitetsu

Tenjin Station?]

B: 777

A: BGFTAIIZIE (basho-teki niwa), 225HEZ A (wakaru tokoro), ??? DHOMNHEZATINET
7> (222 no wakaru tokoro gozaimasu ka), [As for this area, do you know, are you familiar with
this area?]

B: 2% (ee). KIKEL TLIZH003% A TT M (daitai shithen deshitara wakarun desu ga).
[Yes, I’'m familiar with the area pretty much,]

A: B (a), €9 T9 D> (soudesu ka), [Ah, I see.]

B: {3V (hai), [Yes,]

A: RO a9 /3—= LD 070 E7 7> (Tenjin no Shoppazu toka wakarimasu ka) ? [Do you
know Shoppers?]

B: 13V (hai), 20 % 3 (wakarimasu), [Yes, I know]

A: FH5MD )55 (sochira no hd kara), <72 A T3 1} & (sugu sobanandesu kedo). [It is

close to there,]

B: {3V (hai), [Yes,]

A: Tay/ =D LA (Shoppazu no tokoro), H& (ato), H AREITEMNITEITLIID
(Nihon Ginko toka wa dodesho ka) ? [Where the Shoppers is located, and what about the Bank
of Japan?]

B: & (a). (V> (hai), 97>FE T (wakarimasu), [I know where that is.]

A: BFE 57538 T (yubin-kyoku ga atte), H AER TN TSV EF L 42 (Nihon Ginkd ga

gozaimasu yo ne), [There is a post office, and the Bank of Japan.]
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B: (V> (hai), [Yes,]

A: 13\ (hai), HARERTTH>5C9 42 (Nihon Ginko kara desu ne). [Yes, from the Bank of
Japan, ]

B: 13V (hai), [Yes,]

A: HD (ano), D J7>TFH7)> (hama no hotte iu ka), D HFIZA->TWZ7Z 1T 40 (umi no
ho ni haitte itadakereba), DO LEAE LD T O030E T2 42 (Tsukushi Kaikan toka wa
wakarimasu ka ne), [Well, toward the beach, enter toward the ocean, do you know Tsukushi
Hall?]

B: & (a). |2\ (hai), [Ah, yes,]

A: OXLEEEDOBEZ/2D E T (Tsukushi Kaikan no tonari ni narimasu), [It is next to Tsukushi
Hall.]

B: & (a), 9 Td 72> (so desu ka), [Is that s0?]

A: 1% (ha), IZ\ (hai), DK LEEEOEAHETJ 42 (Tsukushi Kaikan no mayoko desu ne), [Y,
Yes, it is next to Tsukushi Hall.]

B: & (a). |2\ (hai), 7>V EL 7 (wakarimashita), [Ah, yes, I see.]

A: IV (hai), [Yes,]

B: {3\ (hai), A FH A (sumimasen), [Yes, thank you.]

A: THAENTE T AU (go-renraku itadakereba), [If you call us, ]

B: E9bHNNEHITE WV ELTZ (domo arigatd gozaimashita), [Thank you very much.]

A: BRFHLTEBYET (omachishite orimasu), [We’ll be waiting for you.]

J7. FERA &M XA [Toyoko Inn Fukuoka Tenjin (hotel)]
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A: BEEHVNESTZUWET (odenwa arigatd gozaimasu), HAEA L4 ] K7 ha—F-
—TCZ W& T (Toyoko In Fukuoka Tenjin furonto kdna de gozaimasu), [Thank you for
calling. This is Toyoko Inn Fukuoka Tenjin front corner.]

B: BILLWEZARIADET (oisogashii tokoro osoreirimasu), @ (ano), P& #k KRR
DiIENEZ#Z T2 1T F A TLXH7) (Nishitetsu Tenjin-eki kara no michijun wo oshiete
itadakemasendeshou ka), [I’m sorry to bother you when you are busy. Well, will you give me
directions from Nishitetsu Tenjin Station?]

A: 13V (hai), & (to), #2VVT (aruite), TEALVNTT ) (de yoroshii desu ka), [Yes, and, 1
assume you are on foot?]

B: & (a). I3\ (hai), [Ah, yes,]

A: B (a), 1T\ (hai), ZIH5 T & (soko kara desu to), 27 k23 (rofuto ga), Hr-oE .2 5L
EHATHITEYD (tyotto mieru to omoun desu kedo mo), [Ah, from there, I think you can see
the loft,]

B: 27} (rofuto) [Loft?]

A: HD (ano), AL EDOFHTTI 4 (kiiro to kuro no kanban de desu ne)., & (to), —#EE
A% A TZ (Mitsukoshi-san wo migite ni), [Well, a yellow and black sign, and, with Mitsukoshi
(department store) on your right,]

B: I3\ (hai), [Yes,]

A: RISAEFITESTHA TWZEE T & (Daimaru-san hidarite ni massugu susunde
itadakimasu to), [With Daimaru (department store) on your left, go straight ahead, ]

B: & (a). |2\ (hai). [Ah, yes,]
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A: & (to), FHEAE LD FR BN T XV vEF DT (Eishin-kan to iu gakushuu-juku ga
gozaimasu node), [And there is a preparatory school called Eishin-kan,]

B: {3V (hai), [Yes,]

A: £FIZT9 22 (hidarite ni desu ne), [On your left,]

B: {3V (hai), [Yes,]

A: & (to), ZIBEIZH N> T2 & E9 & (soko kara hidari ni magatte itadakimasu to),
BART VB EZ TENDET O T (0 hoteru ga miete mairimasu node). [And, there you turn to
left, you will see our hotel, ]

B: 1Z\> (hai), & (a). £9TT 2 (soudesu ka), Ud (ja). B (md), HD (ano), < (soko).
WAHERE D L2 ATHI S >725 (Toshin-kan no tokoro de magattara), [Yes, ah, is it so? Then
there, well, from there, if you turn right at Toshin-kan, ]

A: 5CEfiEC9 42 (Eishin-kan desu ne), [It’s Eishin-kan.]

B: & (a), 95 AE (Eishin-kan), [Ah, Eishin-kan?]

A: H (a), I3V (hai), [Ah, yes,]

B: 9 /A% A (sumimasen), [Sorry,]

A: H (a). [Ah,]

B: ZZ i3 >725 (soko magattara), $9 (md), §<HZDHEVDZETT ) (sugu mieru toiu
koto desu ka), [If you turn there, you can see the hotel?]

A: N2 D (aruitara), ©9 (md), B LA TEVYE T DT (kanban ga miete mairimasu
node), [If you proceed on foot, you can see the sign,]

B: & (a). ©9 T 7> (so desu ka), [Is that right?]
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A: KAE (daitai), 23T (aruite), 105785< 5V T942 (10-pun jaku gurai desu ne),
[Approximately, on foot, it takes about 10 minutes or less.]

B: & (a), I\ (hai), 720 EL7- (wakarimashita), [Ah, yes, I see.]

A: IV (hai), [Yes,]

B: {3V (hai), E9HHVNRESTSUWVELTZ (domo arigatd gozaimashita), [Yes, thank you very

much.]

A: 130 (hai), HVAEHTEUET (arigatd gozaimasu), [Okay, thank you very much.]

B: LU =L 9 (shitsurei itashimasu), [Bye.]

A: 130 (hai), FfLV 2L &9 (shitsurei itashimasu), [Okay, bye.]

J8. FOREVER21 f& ) [Forever21 Fukuoka (department store)]

A: (HZHEAZ20)) [(not clear)]

B: BILLWEZARIADET (oisogashii kotoro osoreiri masu), &P (ano). Vi &L KAFERH
HOITEX a3 L7V A T3 ) (Nishitetsu no Tenjin-eki kara no ikikata wo otazuneshitain
desu ga), [I’m sorry to bother you when you are busy. Well, I would like to ask you for
directions from Nishitetsu Tenjin Station.]

A: B (a). 1TV (hai), HVNEHITEVVET (arigato gozaimasu), P4 ELD RKAHFERGH T L
(Nishitetsu no Tenjin-eki kara desu to), [Ah, yes, thank you. From Nishitetsu Tenjin Station,]
B: {3V (hai), [Yes,]

A: 2z & (eto), IMTHI TV =72 & EL T (soto ni dete itadakimashite), & (ano), = HEIA
T EUVEL T (Iwataya-san ga gozaimashite), [Well, if you go out, well, there is an Iwataya-

san (department store), |
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B: (V> (hai), [Yes,]
A: HHEZADOYFT (Iwataya-san no basho), 972>V FE 7 CTL 157> (wakarimasu deshou ka),

[Do you know where Iwataya-san is?]

B: & (a), I\ (hai), 70 %7 (wakarimasu), [Ah, yes, I know.]

A: 13V (hai), 2o & (etto), 7 HEDE|Z (Iwataya no ura ni), HD (ano), i H AR T 1 ER1T
23T EVVET (Nishinihon Shityi Ginkd ga gozaimasu), [Okay, well, there is Nishinihon City
Bank behind Iwataya.]

B: & (a). |2\ (hai), [Ah, yes,]

A: 13V (hai), T (de), TDTT 81T 1Y% (sono Shityi Ginkd no tori wo), FHiHVEF U VE
L C (Nishi-dori to iimashite)., &% 5% (sochira wo), & (ano). FAHIE EV ET ) (minami-
gawa to iimasu ka). & (ano). [EAIE ¥ D 512 \17>> T (Kokutai Doro no hd ni mukatte),

[Okay, then, the street where City Bank is on is called Nishidori, and there, to the South or, well,
toward Kokutai Boulevard, ]

B: (V> (hai), [Yes,]

A: BN TRTVWZZELT26 (aruite itadaki mashitara), @ (ano). 4 FIZ AL ET 42
(migite ni miemasu ne), [If you walk, well, you will see it on your right.]

B: & (a). & (a). 9 T9 > (sodesu ka), 2 0 FEL 7= (wakarimashita), & (ano). [Ah, is that
so? Isee, well,]

A: [dV> (hai), [Yes,]

B: BN TEDLBUNTL X972 (aruite dono kurai deshd ka), [How long does it take on foot?]
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A: BT (aruite), 4 DE TIT7M L EL725T7 42 (ima no michi de ikaremashitara desu ne),
Z A & (eeto), £d (ma), 557 (5-fun), 1073<HVNVTT 732 (10-pun kurai desu ka ne), [On foot,
if you follow the directions I just gave you, well, I think, five, ten minutes?]

B: & (a). 1T\ (hai), 7>V FEL7= (wakarimashita), &9t 79 FFH A (domo sumimasen), [Ah,
yes, I see. Thank you.]

A: 130 (hai), BFFHL THEYVET (omachishite orimasu), [Okay, we’ll be waiting for you.]

B: HUNEST XU ELT (arigatd gozaimashita), [Thank you very much.]

A: 13V (hai), JfLV N2 L &7 (shitsurei itashimasu), [Okay, bye.]

B: KALVM=L £ (shitsurei itashimasu), [Bye.]

J9. 7Y HRTIVRA [Plaza Hotel Tenjin|

A: TIWRT VR TITE W ET (Puraza Hoteru de gozaimasu), [This is Plaza Hotel Tenjin. ]
B: BILLWEZARGL A ET (oisogashii tokoro osoreiri masu), & (ano), ZAVADEF
(osoreiri masu ga), X.— (&), PAERD RKAHERDEH DB NEZ I3 fEV L 72V AT 73 (Nishitetsu no
Tenjin-eki kara no michijun wo oukagaishitain desu ga), [I’m sorry to bother you when you are
busy. Well, I'm sorry, well, will you give me directions from Nishitetsu Tenjin Station?]

A: 13V (hai), 2 —¢& (eto), KBRS TLTZ5 (Tenjin-eki kara deshitara), (FZH1 [not
clear]) 1043 <BWDISIEE 2323735 TEVWYEL T (10-pun kurai no ojikan ga kakatte
mairimashite), [Yes, well, from Tenjin Station, (couldn’t hear) it will take about tem minutes, |

B: {3V (hai), [Yes,]
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A: 13 (hai), HD (ano), HHEIADT /S—RA R EBHODDIZ72D FET ) (Iwataya-san no
depatomento owakarini narimasu ka), [Yes, well, do you know where Iwataya-san department
store is?]

B: & (a). /& HETJ %> (Iwataya desu ka), [Ah, Iwataya?]

A: [dV> (hai), [Yes,]

B: & (a), I\ (hai), 70 %7" (wakarimasu), [Ah, yes, I know.]

A: TlE (dewa), F# HED I TJ 42 (Iwataya no ho ni desu ne), HD (ano), HTV7=720 T
(deteitadaite), [Then, toward Iwataya, well, exit (the station),]

B: & (a). |2\ (hai), [Ah, yes,]

A: HO (ano), AEEEFTEE WA R IZHDH1EIT (hon-kan to shin-kan ga rydsaido ni aru michi
wa), BT/ ETTL LI (owakarini narimasu desho ka), [Well, do you know the
street with the main building and the new building on both sides?]

B: & (a). I\ (hai), 7>V %7 (wakarimasu), [Ah, yes, I do.]

A: B (a), BONVIT/2VET ) 32 (owakarini narimasu ka ne), U%d (ja), TDHAINIEST
CEBAZFWZIZEELTZS (sono hokd ni massugu oaruki itadakimashita ra), [Ah, you do. Then
if you walk toward those buildings, |

B: {3V (hai), [Yes,]

A: HxHE T3 72 (chddo desu ne), PEIEDEVDIEDIZZEE 272D E T DT (Nishi-dori toiu tori
ni tsukiatarimasu node), [Right there, you will come to a T-intersection of Nishi-dori, ]

B: (V> (hai), [Yes,]
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A: 13V (hai), PEIEVIZZEE Y72V EL 725 (Nishi-dori ni tsukiatarimashita ra), /2 C9 42
(hidari desu ne). [Yes, when you come to the T-intersection of Nishi-dori, then turn left,]

B: {3V (hai), /£ (hidari), [Okay, left,]

A: 13V (hai), 13V (hai), £9L FEL 725 T 42 (soshimashitara desu ne), 3 <23\ D45 FAH
|ZC9 42 (sugu mukai no migite-gawa ni desu ne), [Yes, yes, then, right across there, on the
right hand side,]

B: {3V (hai), [Yes,]

A: TI0IAVT U DERBESADT EUET O T (Burakku Erebun no yakkyokuya-san ga
gozaimasu node), [There is a drug store, Black Eleven,]

B: {3V (hai), [Yes,]

A: 13V (hai), 7T I7ALT b ), FIZAS T2 EE T (Burakku Irebun kara, mo,
migi ni haitte itadakimasu), [Yes, from Black Eleven, there, you will enter to the right.]

B: A, I3\ (hai), [Right, okay,]

A: 13V (hai), 9L FEL72D (soshimashita ra), IR DA 72 50D T 942 (tsugi no kosaten no desu
ne)., /& FIZ (hidarite ni), 7—Y 23 .2 TEVDEF 0O T (Roson ga miete mairimasu node),
[Yes, then, at the next intersection, on your left, you will see Lawson (convenience store),]

B: {3V (hai), [Yes,]

A: 13V (hai), =—Y D24 EEIL /T3 42 (Roson no ho ni kondo wa hidari desu ne),
[Yes, toward Lawson, this time, turn left,]

B: ©—Y > M52/ (Roson no ho ni hidari), [Toward Lawson, to the left,]

A: /¢ (hidari), [Left,]
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B: I3\ (hai), [Yes,]

A: ZHLELT=5 (soshimashitara), KAEH100miEE e FANCRILD T T AR FLZ T
FU W EJ (daitai mo 100-métoru hodo saki migite-gawa ni watakushi-domo no entoransu ga
miete mairimasu), [Then, in about 100 meters or so, on your right side, you will see our
entrance. ]

B: & (a), I\ (hai), 720 EL7- (wakarimashita), [Ah, yes, I see.]

A: IV (hai), [Yes,]

B: E9bHUNEHT XV ELTZ (domo arigatd gozaimashita), [Thank you very much.]

A: 130 (hai), IALSBFEV W2 L %9 (yoroshiku onegai itashimasu), [Yes, thank you very
much.]

B: 1Z\> (hai), 4LV 7= L ET (shitsurei itashimasu), [Okay, bye.]

A: AL 2 L& (shitsurei itashimasu), [Bye.]

J10. BT I)VA)V 73T+ [Hotel 11 Palazzo]

A: (BZHEULT [not clear])

B: BILLWEZARILADET (oisogashii tokoro osoreirimasu), @ (ano), P& ELD KAHERD>
BDOIENRZ 2% TN 272 &7 A T3 7% (Nishigtetsu no Tenjin-eki kara no michijun wo
oshiete itadakitain desu ga), [I’'m sorry to bother you when you are busy. Well, will you give me

directions from Nishitetsu
Tenjin Station?]
A: T8RO KAHER)C9 & (Nishitetsu no Tenjin-eki kara desu to), [From Nishitetsu Tenjin

Station, ]
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B: (V> (hai), [Yes,]

A: HD 9 (and), FE B IZIAH>> T (Haruyoshi-bashi ni mukatte), [Well, toward Haruyoshi
bridge, ]

B: &G (Haruyoshi-bashi), [Haruyoshi bridge?]

A: 3V (hai), [Yes,]

B: 2 x.& (8to), HLo& (chotto), &P (ano), [Well, sort of, well,]

A: 13V (hai), [Yes,]

B: DNBRWA T T E (wakaranain desu kedo), 75 1% (Haruyoshi-bashi), [I don’t know
Haruyoshi bridge, ]

A: 13V (hai), & (a). 5 RO RKMBRIZUVSHS L% ET 2> (ima Nishitetsu no Tenjin-eki ni
irassharimasu ka) ? [Okay, ah, are you at Nishitetsu Tenjin Station now?]

B: & (a). HD (ano), 7272/ THIF4E S (madanandesu keredomo), [Ah, well, not yet, ]
A: [dV> (hai), [Yes,]

B: {3V (hai), [Yes,]

A: P8k (Nishitetsu no), ©9 C9 42 (so desu ne)., PHELD KAHER H 5415 & (Nishitetsu no
Tenjin-eki derareruto), H x> L IEHIZ KL (tyotto shomen ni Daimaru), [Nishitetsu, well, if
you exit from Nishitetsu Tenjin Station, right in front, there is Daimaru, ]

B: & (a). |2\ (hai). [Ah, yes,]

A: f&[H] (Fukuoka) [Fukuoka]

B: 41 (sore), 7270 %9 (wakarimasu), [I know that,]
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A: 13V (hai), 7 /3—FRZEWEL T (depato ga gozaimashite), [Yes, there is a department
store, |

B: {3V (hai), [Yes,]

A: KRILFE [ & TJ 42 (Daimaru Fukuoka to desu ne), [Daimaru Fukuoka and,]

B: {3V (hai), [Yes,]

A: RABR% (Tenjin-eki wo), & (a), PHER RKAERAFED 54T (Nishitetsu Tenjin-eki wo
orirarete), [ Tenjin Station, ah, get off at Tenjin Station, ]

B: {3V (hai), [Yes,]

A: KILFE] (Daimaru Fukuoka ), @ (no), H® (ano), 7 /X—NMNIAD > T E FEE-S TV
72& %7 (depato ni mukatte shingd wo watatte itadakimasu), [Daimaru Fukuoka, of, well,
toward the department store, walk across at the traffic light.]

B: {3V (hai), [Yes,]

A: T (de). DO FEFFEHT<TT 42 (sonomama massugu desu ne), HD (ano), T <HA
TU/272< & (massugu susunde itadaku to), [Then, come straight ahead, well, proceed straight
ahead, ]

B: {3V (hai), [Yes,]

A: 13V (hai), HD (ano), 47 F1ZTJ 42 (migite ni desu ne), [Yes, well, on your right hand
side, ]

B: {3V (hai), [Yes,]

A: EREVONT U aERIANRZ TEET O T (Tama-ya toiu pachinkoya-san ga miete

kimasu node). [You will see a pachinko parlor called Tamaya,]
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B: /XF L aES A (pachinkoya-san), [A pachinko parlor?]

A: IV (hai), [Yes,]

B: {3V (hai), [Yes,]

A: EHLEHIZHN ST 7EEE T L (sochira wo migi ni magatte itadakimasu to), [If you
turn right there,]

B: {3V (hai), [Yes,]

A: 13V (hai), HD (ano), KT /LA /3T 4N &V ET (Hoteru Iru Parattsuo ga
gozaimasu), [Yes, well, there is Hotel Il Palazzo.]

B: & (a). [Ah,]

A: KM 7S (Daimaru Fukuoka kara), %9 (s0). »® (ano), BInx LELIZEEENHIN
T aE3)720 (otsutae shimashita Tamaya toiu pachikoya wa kanari), @ (ano). FEEfE2NT
ZUVEL T (kyori ga gozaimashite), KIKFEHT55372510%7 (daitai toho de 5-fun kara 10-
pun), [From Fukuoka Daimaru, well, ah, the pachinko parlor, Tamaya, I mentioned, is pretty far
away, and it takes about 5 to 10 minutes on foot,]

B: & (a). =9 T9 7> (s0 desu ka), [Is that so?]

A: [EIHV, [Yes,]

B: & (a), I\ (hai), 720 EL7- (wakarimashita), [Ah, yes, I see.]

A: 30> (hai), F7z (mata), HLATNT S UWVELZS (moshi nani ka gozaimashitara), Z 18L&
722 UL E VKT (go-renraku itadakereba to omoimasu), [Okay, if you have problems

again, please call us.]

B: 13V (hai), 70 EL 7= (wakarimashita), [Yes, I will.]
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A 777
B: E9bHNNEHITE WV ELTZ (domo arigatd gozaimashita), [Thank you very much.]
A: Z->&ETT 4 (etto desu ne), KALKE [ E (Daimaru Fukuoka to), @ (ano), R ILHE K%
$l/C (Tamaya wa doro wo hasande), & (ano). 17> MAIIZ720 £9°DC (mukai-gawa ni

narimasu node), [Well, Daimaru Fukuoka and Tamaya are facing to each other with a street
between them, |

B: [V (hai), [Okay,]

A: IALBFAWNZL £ (yoroshiku onegai itashimasu), [Thank you very much.]

B: 1Z\) (hai), HVAEHT IV VET (arigato gozaimasu), [Yes, thank you very much.]

A: KAl 72 L& (shitsurei itashimasu), [Bye.]

B: {3\ (hai), &#LV 7= L E7 (shitsurei itashimasu), [Yes, bye.]
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Appendix C: English Sample Transcriptions

A: Direction giver, English native speaker; B: Addressee, English speaker (including non-
native speakers)

???: Not clear and cannot be transcribed

E1l. Today Restaurant from Paris Hotel

A: 77?7

B: Yes, I’'m, I'm gonna be, I’'m gonna be in Las Vegas and staying at Paris, and I would like to
eat at your restaurant. Hmm, how do I get there on foot from Paris? Is it very far?

A: Oh, no, we are in the casino right next to the Paris Hotel to the left.

B: Oh, Okay. So how, if I left Paris Hotel, how do I get to, what casino are you in?

A: Ah, do you know, the, where Planet Hollywood casino is?

B: Okay, Planet Hollywood. So I would leave Paris and go to Planet Hollywood. And then
where are you, is it pretty big? Where are you with in Planet Hollywood?

A: Umm, once you get in to umm the casino,

B: Uh-huh

A: We’re in the Malcom Mild??? shop that’s part of Planet Hollywood casino, and we’re
towards the back towards the parking garage.

B: Okay, okay.

A: I'mean does that help?

B: All right, that’s great. Appreciate it.

A: Okay, you’re welcome.

B: Okay, bye bye.

A: Bye.
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E2. M&M World from Caesar Palace

A: Thank you for calling, M&M’s World. This is Gaby. Can I help you?

B: Yes, I'm gonna be visiting Las Vegas and staying at the Caesars Palace, and I was just
wondering, is MMW very far from the Caesars Palace?

A: We are about three long blocks south. We’re just north of MGM.

B: Okay. So ifIleft the Caesars Palace, I would have to go north about three blocks?

A: Right.

B: Okay.

A: You’re gonna go south.

B: Oh, go south, sorry, go south from from Caesars Palace. Okay, and you are right next to
what?

A: MGM.

B: MGM. Allright. Thank you.

A: You’re welcome.

B: Bye

E3. Saks Fifth Avenue from Venetian

A: Good afternoon. Thank you for calling Saks Fifth Avenue.

B: Yes, I just have a question for you. I’m gonna be visiting Las Vegas and staying at the
Venetian, and I’ll be on foot, I was just wondering if Saks 5™ was very far from the Venetian?
A: Umm, let’s see, the Venetian is next to Caesars Palace, oh, no it is within walking distance.
B: So how would I get there from the the Venetian?

A: Umm, you would just go, umm you’re gonna walk towards like you’re walking towards the

Wynn, which is like two casino’s, two hotels, over I believe
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B: Okay

A: Tt is right across the street from the Wynn.

B: Oh, so the Saks 5" is across the street from the Wynn?

A: nhun

B: Okay, all right, thank you.

A: And we are located in the Fashion Show mall??

B: okay. Great. Thank you.

A: Okay?

B: Bye.

A: You’re welcome. Bye.

E4. Louis Vuitton Las Vegas Neiman Marcus from Venetian
B: Ijust have a question. I’'m going to be in Las Vegas and staying at Venetian, and I would
like to visit your store there. I was just wondering if your store is very far. I will be walking.
A: No, we are in walking distance.

B: How would I get to your store from Venetian?

A: It’s just petty corner across the street. If you

B: Ofis it?

A: If you are able to get to the window on the Strip

B: You are right across the street.

A 77?

B: Oh, great. All right. I appreciate it.

A: Okay.

B: Okay. Bye.
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A: Thank you. Bye bye.

ES. The Cheesecake Factory from Paris Hotel

A: 77?7

B: I'm gonna be visiting Las Vegas and staying at the Paris, and just wondered if the
Cheesecake Factory is very far from there. I’ll be walking.

A: Just walking only???

B: What’s that?

A: what type of walking???

B: Oo, no, I just wondered if I can get to the Cheesecake factory from the Paris where I’ll be
staying.

A: Oh, yeah, you can. We are inside of Caesars.

B: And how close

A: In Caesars Palace.

B: is that very close to the Paris? Is it within walking distance?

A: Ahhh, like maybe, like walking, could be like 25 minutes walking.

B: What a

A: It’s not that far.

B: How do I get there? Is it, do, what direction do I go when I leave the Paris?
A: What about driving???

B: I’ll be walking.

A: Ok, just, well,

B: Can I get there by walking, or is it too far?

A: You can come walking because we are inside of the Mall.
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B: Oh, ok.

A: Yeah, we are on the 1st floor, very, very in the back.

B: How do you get to the Mall from the Paris?

A: You just need to come all the way to the Las Vegas Boulevard, come inside of Caesars
Palace, you can find us inside.

B: Inside Caesar’s Palace?

A: Yes.

B: Okay, thank you.

A: Thank you.

B: Bye.

E6. Nobu Restaurant from Paris Hotel

A: Thank you for calling . My name is Carlos. May I please have your name?

B: Ah, well, yes, I just actually have a question. I’'m gonna be staying in Paris, ah, in Las Vegas
at the Paris, and I would like to, ah, come to your restaurant. I just wondered if it’s in walking
distance from the Paris.

A: Oh, absolutely, yes.

B: How would I, how would I get there?

A: 10 minute, 10 minute walk.

B: Oh, good. And if, when I leave the Paris which direction do I go to get to your establishment?
A: As you, as you open, as you leave the Paris, you wanna go to the south.

B: Okay.

A: I'm sorry, to the north.

B: Oh, to the north, okay.
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A: To the north on the Strip. That means you exit Paris and you make a right on the Strip.

B: Okay.

A: So you pass the Bally’s Casino which is right by Paris and then we are across from Bally’s
diagonal.

B: Across the Bally’s. All right. That sounds great. Thank you.

A: Ttis a pleasure. Will you need a reservation? I’ll be pleased...

B: Ah, well, when I make the final determination when I will be there and I will make one.

A: Please. My name is Carlos and I’'m concierge at the Ceasars. If I can assist you, I’ll be more
than happy to. Who have I spoken with?

B: My name is Lisa Winegar.

A: Thank you, Miss Lisa. Thank you for calling us.

B: Thank you. Bye.

A: Bye.

E7. Crystals at City Center (Recording)

A: Crystals is located at 3720 Las Vegas Boulevard South. On the corner of City Center Place.
It is directly between Mandarin Oriental Las Vegas and the Harmon Hotel.

E8. Dragon Noodle Co. and Sushi Bar from Bellagio

A 77?

B: Ijust have a question. I’'m gonna be staying at Bellagio when I’m in town, and just wondered
if Lif your restaurant is within walking distance of Bellagio.

A: Ah, could you repeat? You, you’re kind of breaking up.

B: Ah, I'm gonna be in Las Vegas staying at Bellagio.

A: Uh-huh.
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B: And I wonder if your, restaurant was within walking distance of the Bellagio.

A: Umm, yeah, it is. If you walk in front of the Bellagio crossover it’s faster, it take may be 15
minutes or you can take a Tram which has a direct, ah, rail road, sorry, Tram to Santa Monica
Boulevard or stops at City Center also.

B: Okay. What direction would I need to start walking when I left Bellagio? Do I go north or
south or what direction do I go?

A: Umm, you would go north towards New York New York and MGM.

B: Okay, and are you, are you in a particular casino or are you at your own place or?

A: We are in, we are located in Santa Casino. If you come towards the front, you would go
through the front entrance of Monte Carlo, and we’ll be on your right hand side.

B: Oh, okay.

A: If you come, if you come through the back way, you would enter out of the street entrance,
follow left all the way towards the front of the casino, okay?

B: Okay, sounds great. Thank you.

A: Right. Have a good day.

B: Bye.

E9. Ichiban Sushi from Hotel Venetian

A: Ichiban, may I help you?

B: Yes. I'm gonna be staying at the Venetian when I’m in town, and wondered if your
restaurant is within walking distance of the Venetian.

A: Venetian?

B: Uh-huh.

A: Order?
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B: Pardon me?

A: Ah, what, what do you mean? I couldn’t understand.

B: I need directions to your restaurant from the Venetian.

A: Ahh, okay. uhhhm, sooo, we are location is the Bally’s Hotel.

B: In the Bally, okay.

A: And, ehhh, downstairs floor, the uhh, follow, uhh, the sign to the food court. Near here.

B: Okay, and how would I get to there if I was walking from the Venetian? What direction
would I go?

A: Ah, may be, take uhh, take about uhh 15, 20 minutes. Or so ah, mono, uhh, are you take to
the monorail from the uhh stop, stop station is the Venetian they have for the monorail.

B: Okay.

A: Yeah, there are two, ah, they have a two way. Uhh walking, or take a bus, monorail.

B: Okay. All right, thank you.

A: Thank you very much.

B: Bye.

E10. Madame Tussaud's Celebrity Encounter (Recording)

Madam Tussaud Las Vegas is located on the Las Vegas Strip in front of the Venetian Resort
Hotel Casino. The physical address is 3377 Las Vegas Blvd. South, Suite 2001, Las Vegas, NV

89109.
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